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YANKEE NETWORK, BOSTON 
Console of Aeolian-Skinner organ, Harrison voiced, built exclusively for broadcasting 
Probably the largest such in America 


fheA nerican 
Organist 


25-8-209 
Fourth War-Limited Issue 

















AUGUST, 1942 


Vol. 25,No.8 - 25¢a copy, $2.00 a year 

































M.P. Moller, Inc. 


is now installing a new three-manual organ in 









THE CHAPEL 
of the noted 


Masonic Home 


Bonnie Blink, Maryland 


in 


MASONIC HOME: CHAPEL INTERIOR 
Mr. Edward C. O'Dell, Organist 


This installation might well be considered as 
two organs—a two-manual located in a special 
chamber adjoining the chancel for accompanying 
the regular chapel services, and a three-manual 
located on the gallery at the rear of the chapel 
for the more elaborate uses, both playable sep- 
arately or in ensemble from a specially designed 
three-manual console in the chancel. 

Although all of our manufacturing facilities are 
now engaged in defense work we expect to com- 
plete, within a few weeks, several other organ 
installations, already manufactured. 
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Oberlin Conservatory of Music 
A Department of Oberlin College 


Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Bruce H. Davis — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


® 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 




















FINE—through and through 


A basic characteristic of 
the Reuter Organ of yester- 
day, today, and tomorrow. 


The Reuter Organ Co. 


Lawrence, Kansas 





® Builders of Fine Pipe Organs Exclusively 8% 


























For over forty years the firm of 


HILLGREEN, LANE & CO. 


Alliance, Ohio 


has been building organs 
and has achieved a 
reputation 
for fair dealing and 
artistic organ production 


Inquiries solicited, both for new organs which 
will one day again be possible, and for recon- 
ditioning and rebuilding which may be ur- 
gently needed and more economical now than 
if delayed. 


























The American Organist is published monthly at 39 Kensico St., Richmond Staten Island, New York, by Organ Interests Inc. Entered as second- 
class matter at the Staten Island, New York postoffice, July 17, 1928. Copyright 1942 by Organ Interests Inc. Subscription: $2.00 yearly, 25¢ 
current copy, back copy 30¢ and up. August 1942, Vol. 25, No. 8 Made in U.S.A. 





























School of Church and Choir Music 


FRANK VAN DUSEN, Director 


Complete Course of Training for Organists 
and Choral-Conductors 


Bachelor and Master Degrees 


FACULTY 
Frank Van Dusen Herbert Hyde 
Edward Eigenschenk Kenneth Cutler 
Emily Roberts 
Fall term starts Sept. 14th 


For catalog or detailed information address 


AMERICAN CONSERVATORY OF MUSIC 


Kimball Hall - Chicago, Illinois 
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AUSTIN ORGANS, INC. 


Organ eArchitects and Builders 
HARTFORD, CONN. 
Represented by 


FG AMAR EN IA 15% oe os sce trae es liiverview Drive, Suffolk, Va. 
Calvin Brown.... ..4539 North Richmond St., Chicago, Il. 
PROITROTE: TOTOWA 6 5 ines asec cee 522 Fifth Ave., New York, N.Y. 
P. S. Fanjoy.... P. O. Box 159, Winston-Salem, N.C. 
Ernst Giesecke... ...P. O. Box 234, Honolulu, Hawaii 
Be ey ee UREN <b t-te sop Gh os Sele kia ig eee Los Gatos, California 
Kansas City Organ Service & Supply Co. 

4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 








BRN ks RIND 500.435 cs sarc cia d S54-9 0% 9570058 P. O. Box 161, Atlanta, Ga. 
* ge es nar 34 “A” St., Salt Lake City, Utah 
CG. J. Whittaker...... 5321 Eighth Ave. N.E., Seattle, Washington 
Samuel R. Warren....172 Connecticut Ave., West Haven, Conn. 





























Casavant Freres, Ltd. 


St. Hyacinthe, P.Q., Canada 
Church Organ Builders 


REPRESENTATIVES IN U.S.A. 


W. LAVALLEE - 5234 Netherland Ave. - NEw York CIty 


J. A. HEBERT - 3815 Carter Ave. - Detroit, MICH. 
R. G. MorEL 154 Park Ave. - ARLINGTON, Mass. 
A.R. TEMPLE - 3955 West Lake St. CHICAGO, ILL. 


RICHARD KEYys Biccs - 6657 Sunset Blvd. - HOLLYwoob, CAL. 























TRUMPET 


Trumpet tone contributes grip and 
The best 


results are obtained from pipes voiced 


intensity to the ensemble. 


with much color, but with a medium 
volume. With the amount of tone 
kept to a size comparable with that of 
the other stops, the ensemble retains 
the richness of a truly composite sound. 
Correct scaling is the means of obtain- 
ing this result. 

Since Aeolian-Skinner Trumpets are 
voiced for rich quality rather than 
noise, they are excellent solo voices. 
The tone may be smooth or brilliant, 
as the instrument requires, but in all 
cases the pipes speak with promptness 
and with a firmness that makes the 


support of other voices unnecessary. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DONALD HARRISON, President 
WituiaM E, ZEuCH, Vice President 


Factory and Head Office 
BOSTON, MASS. 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 
Secular Choruses 


CM—G. L. BECKER: “Ah’m gwine to No’folk,” D, 3p. 
u. e. (Gray, 12¢). Warm harmonies, an appealing Negro- 
like melody, text in the top tenors, the others humming an 
accompaniment; everybody will like it. 

CM—Robert ELMORE: “Song for Today,” 15p. md. (J. 
Fischer & Bro., 18¢). Text from Act 4 of Julius Caesar, with 
music that makes the most of it. As in other of Mr. Elmore’s 
secular choral works, the accompaniment is important. The 
voices have effective materials, given them to sing pretty much 
as the lines of the text would be handled by a competent actor; 
that is, the text controls the delivery, not the other way around. 
It makes satisfying music, nothing so barren that modern wild 
devices of composition must come to the rescue. That's one 
thing about this young composer, he always has enough to say 
and technic enough by which to say it so that he never has 
to, figuratively speaking, stand on his left ear in order to gain 
attention. Every men’s chorus in the land will enjoy doing 
this chorus. 

*C—Foster, ar.R.E.Marryott: “Oh Susanna,” F, 5p. e. 
(Hall-McCreary, 12¢). The sopranos sing the melody, the 
other voices do a “‘plink’’ to produce a banjo accompaniment. 

*CM—F Foster, ar.H.P.Cross: “The Troika,” E, 14p. md. 
(J. Fischer & Bro., 18¢). This is a long number dealing with 
the delights (and a spill) of children on a sleigh-ride in 
Russia, the music merry, melodious, and rhythmic, the piano 
accompaniment carrying the voices along to increase the 
sparkle as well as the unity; everyone will like it. If the 
men can put a little drama into their voices it will be all the 
better. This is a rather big number, but it’s all music, no 
humbug. 

C4+—Harvey GAUL: “Lincoln prays after the battle of 
Bull Run,” 8p. s. u. md. (J. Fischer & Bro., 16¢). If some- 
body doesn’t stop him Dr. Gaul will soon be using an entire 
oration as his title. The soloist sings against the chorus and 
the chorus divides itself into many parts; the opening con- 
secutive-fifths for divided basses makes a legitimate effect 
from this otherwise cheap compositional device, and soon the 
soprano begins with a plaintive phrase. This sets the mood 
and the music moves on. It’s mostly declamatory, on the 
dramatic rather than the musical side; but if the voices can 
do their stuff and the director knows his job, it should make 
a thrilling number—everybody appreciates Lincoln enough to 
pay attention to things concerning him. 

C—Wm. A. GOLDSWORTHY: “Up-Hill,” Fm, 5p. u. 
s. e. (C. Fischer, 15¢). “A spiritual allegory” which some 
of the most liberal churches would gladly admit to their Sun- 
day services, but it’s best as a secular chorus. Soprano soloist 
asks questions which the chorus answers; good solid musical 
effects. 

CW—William J. KRAFT: “Fugitive Rhymes,” G, 6p. u. 
md. (J. Fischer & Bro., 15¢). Attractive tunes and rhythms 
made more charming by their phrasing possibilities; a chorus 
of women under expert direction could make a hit with this. 

CW3—Earl R. LARSON: “Harbor Song,” Df, 3p. u. me. 
(Summy, 10¢). A dainty little bit of music intended to do 
nothing greater than please humanity. Pleasing melody, har- 
mony, rhythm. 


THE FIRST ESSENTIAL: INTERESTING MUSIC 








Champion Electric Suctorians for Pumping Reed Organs 


Built for Service — Priced to Sell — Successful in Each 
Standard size $40.00 F.O.B. 


Junior Suctorian, ample up to six sets of reeds, $30.00 


Dealers in Used, and Mfs. of New Organ Parts 


PIPE ORGAN SERVICE COMPANY 
3318 Sprague Avenue _ Omaha, Nebr. 








1942-25-8 


*CM—L.Snodgrass, at.H.P.Cross: "London Girl,” F, 11p. 
md. (J. Fischer & Bro., 16¢). ‘Sailor boy, nobody trusts 
him.”” A humorous song about the sailors and their girls in 
many ports, with a longing especially for the London girl. 
The men will enjoy putting all they've got into this song. 
It has possibilities. 

CM—Erik THOR: “Safeguard America,” C, 6p. me. 
(Gray, 15¢). A patriotic song, simple, march rhythms, noth- 
ing extravagant, strong, effective. 

Ci—Harry R. WILSON: “March to Victory,” Ef, 3p. e. 
(J. Fischer & Bro., 12¢). A simple unison patriotic song 
suitable for mass singing by the entire audience. 

CM—Dr. William A. WOLF: “My heart's in the high- 
lands,” C, 7p. t. e. (Flammer, 16¢). The first half is carried 
by the tenor solo, first alone and then accompanied by the 
chorus; the second half is chorus. March rhythm, setting a 
poem by Robert Burns. 


PIANO-VIOLIN-CELLO 

Harvey GAUL: Palestinian Peregrinations: A nigun from 
Haifa, Within the Shadow of Mount Hermon (J. Fischer & 
Bro., $1.50 each). The first is “based on a Palestinian folk- 
theme” the second is ‘‘from Songs of the Chalutzim, based on 
the ancient Ta-Anit mode and Arabic derivations.” The 
scores this time are not handsomely engraved in the Fischer 
manner but are photoengraving copies of easily-read manu- 
script. For that unusual program they would be fine. 


ANTHOLOGY OF EARLY FRENCH ORGAN MUSIC 
Edited by JOSEPH BONNET 
9x12, 58 pages, 15 pieces, paper cover (Gray, $2.50). The 
music comes from the 12th to the 18th centuries, some is 
original, some transcribed; there are five pages of prefatory 
notes, all very interesting. Content: 
Anon., Three Verses from the Te Deum 
Le Moulin de Paris 
Chambonnieres, Pavanne 
F. Couperin, Elevation 
Offertoire sur les Grands Jeux 
L. Couperin, Chaconne 
Du Caurroy, Fantasie 
De Grigny, Fugue in Five Parts 
Dialogues in F and Dm 
Pange Lingua 
Le Begue, Les Cloches 
Symphony Bf 
Perotin, Organum Triplex 
Titelouze, Veni Creator 
This is a volume of historical materials for the professional 
organist, to see how music developed in France during the 
period represented, and to experience for himself the kind of 
music to which organists of those bygone days were limited. 
A few of the pieces might even be used as service postludes, 
and certainly all of them make fit materials for music-study 
classes in our music schools. Without such work as the ar- 
ranger and publisher have here done, the past in organ music 
would be a sealed book. 








National Composers Clinic 


UNIVERSITY OF AKRON, AKRON, OHIO 


October 25 to November 1, 1942 


For the appraisal, public performance, and national recognition of unpublished 
compositions in the fields of— 
Solo: Piano, Organ, Voice, Strings, Woodwinds, Brasses; 
Ensemble: Orchestra, Band, Chorus, and 

Chamber Music and other Instrumental Combinations. 
Send return postage with manuscripts to the Clinie by Sept. 1, 1942. Each 
manuscript will be judged impartially and anonymously (composer’s name 
covered) by a committee of specialists in each field, 150 leading Ohio 
musicians serving as judges on these committees. Composers retain all rights 
except that of this initial performance. Representatives of leading music 
publishers will be present for the public performance in October. 


For further information, address The Department of Music 
University of Akron, Akron, Ohio 
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Past 


pay RECITALS 


Abe yy 
MAS Ba F ial 
=== Confined to programs of speci 





character or given by those who 

have made their names nationally important. This 
column closes on the first day of each month. 
@® DR. MARSHALL BIDWELL 

St. Luke’s Methodist, Dubuque 

First Presbyterian, Waterloo 
*Handel, Con.F: Adagio, Allegro. 
Bach, Two Choralpreludes 

Safely Flocks May Pasture 

Passacaglia 
Weinberger, Three Bible Poems 
Karg-Elert, Ciacona con Variazoni 
Widor, 8: Allegro Risoluto 
Bingham, Twilight at Fiesole 
Edmundson, Two Choralpreludes 
Yon, Concert Study Dm 

Dr. Bidwell in his First Presbyterian, 
Cedar Rapids, recital substituted the Cm 
Adagio and Fantasia & Fugue Gm for the 
Bach Safely and Passacaglia, otherwise play- 
ing the same program. The Dubuque recital 
was financed partly by a list of patrons whose 
names were printed on the program. 
® DONALD L. COATES 

Washburn Municipal University 

Annual Faculty Recital 
Hyde, Le Bonheur 
Byrd, Woods so Wild 
Bach, Prelude & Fugue Bm 
Wesley, Gavotte 
Candlyn, Chanson 
Karg-Elert, Jerusalem High Tower 
Jacob, Chanson de Pressoir 
Elgar, In Hammersbach 
Widor, 6: Intermezzo 
® CHARLES DEMOREST 

Kimball Hall, Chicago 
Bach, St. Ann’s Fugue 
Bach, Sheep May Safely Graze 
Borowski, Son.I: Allegro; Andante. 
Vierne, Legende; Berceuse. 
Demorest, Arioso Style of Handel 
Bornschein, French Clock 
Edmundson, Prelude-Pastoral 

Toccata Vom Himmel Hoch 

Mr. Demorest gave the opening program 
on the Hammond electrotone in the Home 
Church, Wayne, IIl., April 24. 
® RICHARD ELLSASSER 

St. Ignatius, Cleveland 
Bach, Toccata & Fugue Dm 
Wagner, Traume 
J.C.F.Bach, Gigue Rondo 
Karg-Elert, Soul of Lake 
Yon, Concert Study 1 
Vivaldi, Con.4: Allegro 
Trad., Londonderry Air 
Bedell, Noel Provencal 
Elmore, Donkey Dance 
Schubert, Ave Maria 
Ellsasser, Fantasie Cm 

This was the premiere of Mr. Ellsasser’s 
Fantasie (Feb. 15, 1942). 


THE FIRST ESSENTIAL: 


® NOWELL S. FERRIS 
Holy Trinity, Middletown, Conn. 
Bach, Prelude & Fugue D 
Dvorak, New World Largo 
Dubois, Toccata G 
Brahms, O World I Now Must Leave 
Trad., Londonderry Air 
Rogers, Son.3: Mvt. 1 
Vierne, Madrigal 
Sibelius, Finlandia 
We believe this is Mr. Ferris’ first recital 
in his new position. 


@ VIRGIL FOX 
Cathedral, Washington 
Campra, Rigaudon 
Bach, Arioso; Fugue a la Gigue; 
Come Sweet Death. 
Mozart, Fantasie Fm 
Bossi, Giga 
Willan, Int.-Passacaglia-Fugue 
Hure, Communion 
Middelschulte, Perpetuum Mobile 
Bennerr, Allegretto Grazioso 
Dupre, Prelude & Fugue Gm 


@ SALLY FULTZ 
Lake Erie College 
Graduation Recital* 
Bach, Fantasia & Fugue Gm 
Awake the Voice is Calling 
Handel’s Water Music 
James, Ste. Clotilde Meditation 
Sowerby, Pageant of Autumn 
Dethier, Andante Cantabile 
Waters, Fanfare 
Tchaikowsky, Dance of Candy Fairies 
Dance of Reed Flutes 
Mulet, Carillon-Sortie 
*Pupil of Edwin Arthur Kraft. 


@® DOROTHY E. HURST 
Friends University 
Degree Recital* 
Froberger, Canzona 
Bach, Fugue D 
Franck, Chorale Bm 
Bingham, Carillon 
Weitz, Regina Pacis* 
Vierne, 2: Allegro Vivace; Finale. 
*Pupil of Charles H. Finney. 
® CHARLOTTE LOCKWOOD 
Crescent Ave. Presb., Plainfield, N. J. 
Old Masters 
Ducis, Be Joyful Beloved 
Arcadelt, Ave Maria 
Frescobaldi, Passacaglia 
Couperin, Soeur Monique; Arcadia Bells. 
Rameau, Hen 
Daquin, Cuckoo 
Handel, Largo 
Bach, Capriccio 
Music Inspired by Paintings 
Moussorgsky, 5 Pictures from Exhibition 
Fibich, Paradise 
Liszt, Sposalizio 
Jacob, Sunrise 
Massenet, Angelus 
d’Antalffy, Sportive Fauns 
The paintings were by, in order, Hart- 
mann, de Fiesole, Raphael, Lena, Millet, 
Boecklin. 
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Modern English 
Howells, Three Psalm Preludes 
Milford, Pastoral Dance; Sea Prelude 1. 
Weitz, Fanfare & Gothic March 
Delius, First Cuckoo in Spring 
Elgar, Pomp & Circumstance 

Summer Music 
Stebbins, In Summer 
Lemare, Four Summer Sketches: 

Dawn, Bee, Twilight, Evening. 
Mendelssohn, Midsummer: Nocturne 
MacDowell, Wild Rose; Water Lily. 
Johnston-j, Midsummer Caprice 
Noble, Summer Idyl 
Swinnen-t, Sunshine Toccata 
@ FREDERICK C. MAYER 

West Point Military Academy 
*Rinck, Variations on Beloved Jesus 
Trad., Londonderry Air 
Malling, Easter Morning 
Dvorak, Humoresque* 

Franck, Cantabile 

Wagner, March of Holy Grail 
*Bach, -Prelude & Fugue D 
Haydn, Qui Tollis 

Onward ye peoples, Sibelius 
Seek Him that maketh, Elgar 
Lord’s Prayer, Malotte 

Lost Chord, Sullivan 

Dubois, Processional D 
Wagner, Tristan Liebestod 
How many times, Spross 

Full fathom five, Dunhill 

Pale hands I loved, Woodforde 
Coronation Scene, Moussorgsky 
Dett, Mammy 

Dupre, Carillon 

@ JOSEF SCHNELKER 

Berea College 
Bach, Three Choralpreludes 
Franck, Chorale Bm 
Jepson, Pantomime 
James, Son.1: Andante Cantabile 
Widor, 6: Intermezzo; Cantabile. 

5: Toccata. 

PUPILS’ RECITALS 
® H. B. WELLIVER PUPILS 

State Teachers College, Minot, N.D. 
Bach, Prelude & Fugue G 
White, Nocturne 
Bach, Anna Magdalena’s March 
Johnson’s Carillon Suite 
Nevin, Son. Tripartite: Mvt. 1 
Bossi, Ave Maria 
Parmentier, Elegie 
Rogers, Son.D: Con Moto Maestoso 

Pupils playing were, in order: Gloria Bak- 
ken, Charlotte Harchanko, Jeanne Jones, 
Pearl Hagen, Ruth Fossum, Elizabeth Person, 
Miss Hagen, Phyllis Retzlaff. This was the 
first all-organ pupils’ recital ever given at 
the College. 
® WESTMINSTER CHOIR COLLEGE 

Katherine Powers, McCurdy Pupil 
Bach, Four Choralpreludes 

Toccata & Fugue Dm 
Karg-Elert, Harmonies du Soir* 
Bonnet, Concert Variations 
Schumann, Canon Bm 
Vierne, 1: Finale 











540-550 East 2nd Street 


WE SPECIALIZE 


° in Parts and Supplies “ 
s for repairing, modernizing, 
* and enlarging pipe organs. 


= Insist upon our products. 


ORGAN SUPPLY CORPORATION 





ELectric AcTION 


Parts for or complete relays, combinations, s 
switches, coupler systems, stop controls and 
chest actions. 
items for the organ. 


For further details consult vour organ builder. 


The W.H. REISNER MFG. CO., Inc. 





Erie, Penna. 














Also a full line of engraved 


Hagerstown, Maryland 















































Especially Recommended 


r 


Fall P rograms 


PATRIOTIC 
ANTHEMS 


by 
Harvey Gaul 


For Mixed Voices 


Lincoln Prays After the Battle of Bull Run 16 
William Penn's Inscription a ls 
Daniel Webster's Collect for Americans .20 
Patrick Henry's Resolution .20 


J. FISCHER « BRO. 


119 West 40th St. 
NEW YORK, N. Y. 


Guilmant Organ School 


WILLARD IRVING NEVINS 
DIRECTOR 


Forty-Third Year 


Opens October 6 
SUMMER COURSE July 7 to Aug. 7 


Catalogue: 12 West 12th Street, New York 














GRAY-NOVELLO 









































palmingier 
Chnir College 











JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 
































STANDARD SERIES OF 
ORGAN COMPOSITIONS 


1. Harmonies du Soir. S. KARG-ELERT...... 50 
2. Voluntary on the Old 100th. H. PURCELL  .50 
5. Clair de Lune. S. KARG-ELERT.......... 50 
4. Spring Song. A. HOLLINS..............: 50 
5. Inteemezeo. A. HOLLINS... .............. .60 
6. Eleven Chorale Preludes. J. BRAHMS...... 2.00 
7. Ta Rhett. 5S. HARKS GABE D «on 5. cases ssc. .50 
8. Four Sketches. R. SCHUMANN.......... 1.25 

9. Chorale Prelude on “Kyrie, Gott heiliger Geist.” 
eS se 50 

10. Chorale Improvisation on “Now Thank We All.” 
S. KARG-ELERT.. .50 
11. Easter Morning. O. MALLING........... 50 

12. “I Know that My Redeemer’’ and ‘‘Hallelujah 

Chorus.” G. F. HANDEL... .50 
13. Toccata and Fugue in D minor. J. S. BACH  .60 
14, Three Short Pieces. S. WESLEY.......... .50 
15. Communion on a Noel. J. HURE.......... 50 
16. Adagio in FE. F. BRIDGE............... 50 


Copies may be had on ten day approval terms 


159 E. 48th St. 
New YorK 


THE H. W. Gray Co. 
Agents for NOVELLO & Co. 


GRAY-NOVELLO 



































This is war. It can’t be ignored. It must be faced 
and fought. It means less of what every one of us 
wants for himself, more of what we distinctly do not 
want. We must work harder, pay more, get less. Only 
cowards scurry for safety in a war; real men think 
not of what they can-get out of it but of what their 
duty is in it. The organ world’s obvious duty is 
to carry on! T.A.O. to the best of its ability will 
do that, on a shoe-string if necessary, but if will 
carry on. It's the job fcz all of us. Let's stick 


to it. The survival of the fittest. Let's be fit. 
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Dr. William H. Barnes John Mclintire 


Seth Bingham William D. Mitchell 


Dr. Homer D. Blanchard The Hon. Emerson Richards 
A. O. Brungardt J. Sheldon Scott 
Winslow Cheney Norman H., Taylor 
Cecil Clutton Cole Watkins 
Dr. Roland Diggle Harry B. Welliver 
Rowland W. Dunham Dr. Kenneth N, Westerman 


T. SCOTT BUHRMAN - 




















EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Betore Composer: 

*—Arrangement. 

A—Anthem (for church). 

C—Chorus (secular). 

O—Oratorio-cantata-opera form 

M—Men's voices. 

W—Women's voices. 

J—Junior choir. 

3—Three-part, etc. 

4+—Partly 4-part plus, etc. 
Mixed voices and straight 4-part if 

not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm mel 
E—Easter. S—Specia 
G—Good Friday TPs ctesiving. 
L—Lent. 


After Title: 

¢.q.cq.qc.—Chorus, quartet, chorus 
(preferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, high-voice, low-voice, “medium: 
voice solos (or duets etc. if hyphen- 
ated) 

o.u.-Organ accompaniment, or un 
accompanied. 

e.d.m.v.—Easy, difficult, moderately, 
very 

- —3 pages, etc. 

art writing, etc. 
Abbm< s.—A-flat, B-minor, C-sharp 


@ INDEX OF ORGANS 

a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biographiy. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 


t—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 
*—Photograph. 


@ PROGRAM COLUMNS 
Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no resp bility 
for spelling of unusual names. 
Recitals: *\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "‘solu- 
ist’ preceded that work; if used at 
the beginning 2 any line it) marks 
he ther program. 
Services: Sladicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
Obvious Abbreviations: 








a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 

h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
p—Piano. 3-p—3-part, etc. 


Hyphenating denotes duets, etc. 
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ST. JOHN'S LUTHERAN, CHARLESTON 
This instrument built by George Jardine in 1879 "demonstrates that organbuilding in the 70's had 
reached a much higher standard than we are sometimes willing to admit"; photo by Wesley A. Jackson. 
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Carolina Organs by Erben and Jardine 


By the Hon. EMERSON RICHARDS 


= in the older part of Charleston 
with its narrow streets, narrower pavements, high garden walls 
hiding luxuriant gardens, triple-decked porches guarded by 
lace-like castiron work, we found the very old Huguenot 
Church. This parish was founded by French Protestants in 
1687. The present church is in the form of a Gothic chapel 
and dates from the beginning of the last century. There are 
no side galleries; the rear or west gallery is the slave-gallery. 

The organ is placed in a gallery over the pulpit, and the 
case is a somewhat heavy-handed attempt at a Gothic design 
of the type that was once described as “church-warden 
Gothic.” The nameplate has disappeared, but the organ is 
an Erben of about 1820. Its design may be said to be almost 
unique in a number of particulars. The Great has a 58-note 
compass with a characteristic short 16’ octave, consisting of 
the notes G, A, Af, and B. The Great stoplist is: 8’ Keraulo- 
phone, 2’ Fifteenth, 2 2/3’ Twelfth, 4’ Principal, 8’ Stopped 
‘Diapason’ Treble, Stopped ‘Diapason’ Bass, 8’ Open Dia- 

ason. 

The Keraulophone is rather surprisingly big with a stringy 
quality. The Open Diapason was larger and a bit more 
foundational than the other members of the chorus. The 
Principal, Twelfth, and Fifteenth were all smaller and 
brighter. The Stopped ‘Diapason’ was a charming stop of 
characteristic tone-color. 

The Swell of this organ is altogether an eccentric business. 
The 8’ Hautboy, 4’ Flute, 4’ Principal, 8’ Stopped ‘Diapason,’ 
and 8’ Dulciana are all tenor-F stops and are enclosed in a 
tiny swellbox that covers just the treble part of the chest. 
The open part of the chest has a Bassoon marked ‘‘Ch.,” 
a Principal and a Stopped ‘Diapason’ also marked Choir. 
These three stops constitute an open bass for the enclosed 
treble. There is also a one-octave pedalboard of thin, straight, 
short keys that operate the manual basses through couplers. 
This Pedal octave begins at C and apparently* ignores the 
four lower-pitched notes on the manual. Again we found 
the Dulciana and the Swell Stopped ‘Diapason’ quite interest- 
ing, and the ensemble of the full-organ in the comparatively 
small auditorium was quite satisfactory, considering the many 
handicaps of action, short-compass stops, and other organ- 
building conventions of a century ago. 

We had time for but one more organ in Charleston and 
picked the George Jardine of 1879 in St. John’s Lutheran 
Church. The organist, Mrs. William G. Locke, obligingly 

—N OT E— 

*] have since found that James N. Reynolds of Atlanta repaired 
the organ several years ago and at that time altered the Pedal to a 
‘C’ Pedal in the interest of easier playing —E.R. 


Two Charleston organs, by Henry Erben c.1820 and 
George Jardine 1879, and another Jardine c.1835 
in Georgetown, all of them interesting examples of 
the art of organbuilding from an era that deserves 
greater credit than is generally given it. 


showed us the organ. It was a two-manual tracker-action with 
recently-added pneumatic pull-downs for the pedals. Here 
we found tonally a really good organ. Here is the stoplist: 

Great: 8’ Trumpet, Trombone; 3r Sesquialtera; 2’ Piccolo; 
3’ Twelfth; 8’ Gamba; 4’ Principal, Flute Harmonic; 8’ Dul- 
ciana, Melody Diapason, Open Diapason; 16’ Double Dia- 
pason. Swell: 8’ Oboe & Bassoon, Aeoline; 2’ Flageolette; 
4’ Violina, Echo Flute; 8’ Voix Celeste, Viol d’Amour, 
Gedeckt, Open Diapason; 16’ Bourdon tc.; Swell-to-Great, 
Swell-to-Pedal, Great-to-Pedal. Pedal: 16/ Diapason, Bour- 
don; 8’ Violoncello. 

In the Great organ we found the Trumpet was in poor 
condition and too thin and snarly to add to the ensemble. 
Mercifully, the Trombone had been discontinued. The Ses- 
quialtera had a rather too prominent tierce, but in the ensemble 
added the necessary reed effect. The Piccolo turned out to 
be a soft Diapason. The Twelfth was on the fluty side and 
the Gamba a soft string. The Principal, while softer than 
the 8’, was somewhat brighter, while the Harmonic Flute was 
surprisingly soft but of good character. The Dulciana was 
very mild and stringy. The Melody Diapason was rather big 
and round as if it might have been a wood stop. The Open 
was surprisingly good. The tone was big and broad with 
a round firmness that gave it both dignity and character. 

The Double was extremely good. A little brighter and 
somewhat softer than the unison stop, it seemed to have 
character all the way through. It was even good in the 
treble as a solo stop. The Diapason build-up was really ex- 
cellent from double to mixture. The tone was not terrifically 
big, but it did have an air of freedom and warmth that was 
most satisfactory. 

In the Swell the reed was in bad condition. The Aeoline 
was a new substitute for something else. The Flageolet was 
again a Principal. The Violina was in reality a Geigen. The 
Echo Flute was just a small Stopped Flute. The Voix Celeste 
was likewise new, as was the Gedeckt. The Viol d’Amour 
was a broad string. The Open was quite bright and fresh 
in the treble but with a restrained and broader bass. The 
Bourdon was a small-scaled Stopped ‘Diapason’ with con- 
siderable harmonic development in the treble. The Pedal Open 
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HUGUENOT CHURCH, CHARLESTON 
Henry Erben organ c.1820 originally stood elsewhere but here continues 
in service after more than a century of use 


was on the Tibia side, and the Bourdon was the usual Bour- 
don. The Violoncello came to the rescue of both.+ 

Altogether I found this to be, from a musical standpoint, 
about the best organ in Charleston, although the church does 
not rate with some of its more snooty brethren on the south 
side. It certainly demonstrates that organbuilding in the 
‘70's had reached a much higher standard than we are some- 
times willing to admit. 

We knew that we would find in the Church of Prince 
George at Georgetown, S.C., sixty miles northeast of Charles- 
ton, a George Jardine built about 1835 and said to be his 
Opus 1. The church, erected in 1750, in many of its features, 
is not unlike St. Paul’s at Edenton, except that while the 


churchyard does not house such a distinguished company, it - 


makes up for it in the greater beauty of its massive live oaks 
and plantings of magnolias and azaleas. 

We found that our attempt to enter the church on our way 
south had been resisted merely by age and not by the massive 
iron lock. The rector obligingly came over and a vigorous 
shove at the door gave us entrance. The colored verger con- 
ducted us to the organloft, the wind was duly turned on, the 
stops drawn, and nothing happened. The rector could not 
stay because he had to prepare for a service to begin within 
a half hour. There was no doubt of it—there was something 
radically wrong, but just what didn’t appear on the surface. 
With the aid of the sexton, the writer began to investigate 
the “innards” of the organ, and finally found that a curtain- 
valve which regulated the wind from the blower to the reser- 
voir had become deranged and no wind was getting into the 
organ. Hasty repairs were made and luckily we appeared to 
get the adjustment of this valve about right on the second 
attempt, so that the wind-pressure was not upset. Incidentally, 
this wind-pressure seemed to be extremely light. 

The compass of the Great Organ was from 16’ CCC five 
and one-half octaves. The Swell began at CC with a com- 
pass of 54 notes. The stoplist is as follows: 

Great: Fifteenth, Twelfth, Principal, Flute, Stopped ‘Dia- 
pason’ Treble, Stopped ‘Diapason’ Bass, Dulciana, Cromona. 
Swell: Trumpet, Cornet, Principal, Stopped ‘Diapason,’ Open 
Diapason, Choir Bass, Swell-to-Great, Pedal pipes, Pedal-to- 
Great, Pedal-to-Choir. 

There was but one octave of pedals and these played the 
pedal pipes, the character of which indicated they were Bour- 
dons. Again the ensemble without reeds was good, although 
this organ was sadly in need of expert attention or even re- 
building. 

The Great, it will be noticed, has no unison Diapason, the 
Stopped ‘Diapason’ being the foundation, with the 4’ Prin- 
—N OT E— 
+The wind-pressure was very low, only 234", which undoubtedly 

accounts for the excellent chorus tone—E.R. 
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cipal, Twelfth, and Fifteenth forming the chorus. The effect, 
however, was not bad and in the fairly small auditorium the 
general ensemble without the reed was pleasing. The Swell 
Trumpet was in poor condition. The Cornet was a soft mix- 
ture, and in this case with the Open Diapason and Principal 
formed a pleasing chorus. Just what the Choir Bass was I 
did not have time to discover, as the organist had now arrived 
and the afternoon Lenten service was about to begin. Both 
the rector and the organist indicated that they were not 
particularly enthused with their 100-year old instrument, and 
in its present condition one could hardly blame them. And 
yet there was plenty of material which, if restored to its 
original office in a rebuilt instrument, would give satisfactory 
service for another century. 

The organ stands in the west gallery and the case is quite 
pleasing in design. The woodwork appears to have been 
mahogany but is now covered with dark reddish-brown paint. 
The case above the impost is divided into three towers hous- 
ing gilt pipes with pipe-shades over the pipes. Two flats 
connect the towers, which are in turn surmounted by heavy, 
carved, ornate cornices. The effect on the whole is much 
better than one would expect of the period. The church still 
contains the old-fashioned square box pews, all made of solid 
mahogany. 

As we passed out into the April sunshine, we could not 
forbear from tarrying awhile among the Colonial tombs in 
this loveliest of churchyards. The great live oaks with their 
enormous spread sheltered a multitude of azaleas, now in full 
flower, that fairly dazzled the eye with their vivid whites, 
reds, pinks, and variegated colors and the pastel magnolias 
filled the air with their heavy perfume. What if the names 
have faded from the weather-worn stones? Mother nature 


with bounteous hand has illumed their sepulchres with such 
decorations as do not gild the great names of the earth. 

So in our Colonial Southland our old organs still sing their 
songs despite the uncertainties of age, the misfortunes of 
Fortunately the people 


war, and the devastations of peace. 


120 YEARS OLD 
and still functioning faithfully 
Huguenot Church, Charleston 





of the Carolinas still think of themselves as ‘poor.’ A state 
of mind still shadowed by the Great Tragedy of the war be- 
tween the States. Although there is little evidence of poverty 
in our modern Southland. This feeling has had the effect of 
saving many of the old organs that might otherwise have been 
junked to make way for the platitudes of the romantic organ. 

They may not speak with the tongues of thunder, or the 
golden voices of the orchestra, but their quiet choruses 
breathe the same sweetness and dignity as the surroundings 
of which they are so fittingly a part. 

Our notebook contains the names of other treasures still 











219 


to be visited or recorded when the floods of war shall no 
longer bar the highways of peace. We hastened on to Wash- 
ington in an endeavor to save the Art of Organbuilding from 
sudden death and turn our gentle craft to the stern business 
of winning the war. In the meantime the old organs may 
well rest upon their laurels until returning Peace shall, in 
common with all else in this land, lay her restoring hand 
gently upon them. 
FINIS 


Yankee Network Organ 


Built by AEOLIAN-SKINNER 
Stoplist by Francis J. Cronin 

Waar undoubtedly ranks as the 
largest organ built for broadcasting in America is the Aeolian- 
Skinner in the studios of the Yankee Network owned by the 
Shepard Stores, Boston. It may also be the most unusual 
Harrison organ yet built. In the 8’ manual voices it figures 
roughly two Diapasons, eight flutes, six strings, six wood- 
winds, four brass. And not a mixture in sight. 

Mr. Cronin, for reasons of his own (some of them apparent, 
some not) planned it to have all voices divided between three 
chambers, though it is a four-manual organ, and the specifica- 
tions give no help as to which voices might properly be con- 
sidered as belonging to any of the four manual divisions. 
For example, most of the voices in the Swell Organ are used 
also on the Solo manual, almost all those in the Great are 
found also on the Orchestral, and all voices save one in the 
Solo Organ are used also on the Great manual. Our stoplist 
follows the fairly obvious design, based on the chamber in 
which the pipework is actually housed, rather than confusing 
the issue by considering also the extensive borrowing. 

Thank heaven it doesn’t at all make an orthodox organ. 
But it does give the organist a lot of beautiful organ-tone with 
which to entertain his audiences, and every last tone in the 
whole thing is under the dynamic control of shutters. Each 
manual has its necessary set of Tremulants. Mr. Harrison 
probably shuddered at the thought of building a Pedal Organ 
of sixteen stops out of only two ranks. Any reader taking 
the trouble to check our figures will come out wrong unless 
he remembers that the Physharmonica has no pipes, only free- 
reeds, and therefore is an outcast, along with the other non- 
pipe tone-producing materials. 

“There is no case-work. The front consists entirely of three 
sets of swell-shades going the full width of the studio. They 
are painted in a somewhat modernistic fashion and in a way 
give it an attractive appearance. It might be disconcerting 
to sit there and watch them move; but we must remember 
this organ is used almost exclusively for broadcasting.” 

While the method of enclosure for the most part achieves 
the normal effects, there is one exception. The Great unit 
Trumpet is not enclosed in the Great chamber but in the 
Swell. No organist need be told the advantages. 

The fourth manual is a dummy; it has nothing of its own, 
borrows everything. And again, while no organbuilder is 
likely to see any use in such a treatment, an organist will 
appreciate the rather enormous versatility it affords. 

It seems to me most of us are missing something when, 
as here, we have the same number of combons on Pedal and 
each manual division, yet do not purchase Piston Masters to 
operate them in the manner of tutti combons, which the 
piston-masters do at a cost of but five or ten dollars for the 
necessaty witing—a little wiring is all that is needed. 

One other detail: While the open music-rack is needed 


in every console where the rack stands high, it is a nuisance . 
in consoles such as this where the rack stands low. 
The crescendo-shoes are, left to right, Solo, Great, Swell, 


































YANKEE NETWORK STUDIO _ 


West wall, pipework behind shutters, console behind glass panel; organist 


ears only as public does, by microphone & loudspeaker. 


Register. Left of the shoes, the upper row of toe-studs are 
the eight Pedal combons; the lower row are the first six 
tutti combons. Right of the shoes are toe-studs for eight 
trap effects; above them is the reversible to control the dam- 
pers for the Harp-Vibraphone. 

The left-jamb stops are Pedal, Swell, Solo; right, Orchestral, 
Great. The way Mr. Cronin has had the stopknobs laid out 
in these five divisions is something to raise the eyebrows, for 
it follows no uniform or logical method that can be dis- 
covered from any careful examination. It will be remembered 
that all tone elements are housed in three chambers; the 
labels in the various stopknob groups indicate this housing 
method. The reader will note that the Pedal stops (left in 
the left jamb) come from all three chambers. 

Manual combons are in the usual position under their re- 
spective manuals, with the manual-to-pedal reversibles im- 
mediately to their left. Farther left under the Great is the 
double-piston onoroff for Sostenuto, and at extreme left under 
Orchestral (bottom manual) is the combination-setter. Right 
of the combon groups are the onoroff pistons operating the 
respective manual-to-pedal combon-coupler reversibles. At 
extreme right under the Swell manual is the crescendo-coupler ; 
full-organ reversible is similarly right under Great; tutti- 
cancel under Orchestral. 

In the right Great keycheek is the onoroff for the Harp 
dampers. The unison-off couplers are operated by reversibles 
in the respective left keycheeks. 

The rocking-tablet at the left end of the couplers controls 
the Solo-to-Great double-touch. Next are the seven to-Pedal 
couplers, then four to-Swell, nine to-Great, three to-Orchestral, 
all of which are two-section couplers; next come the eight 
one-section octave couplers (one-section unisons are operated 
by the gadgets in the left keycheeks). This means that to 
operate the couplers, let us say to-Great, the player must go to 
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three different locations in the console for them, which is not 


very logical or efficient. 


T.A.O.’s thanks to Ernest White for first calling attention 


THE AMERICAN ORGANIST 





1942-25-8 


to this unusual organ, to G. Donald Harrison for patience in 


answering innumerable questions, and to the Yankee Net- 


work for the photographs herewith._—T.S.B. 





BOSTON, MASS. 
YANKEE NETWORK STUDIO 
Aeolian-Skinner Organ Co. 
Built exclusively for broadcasting 
First used, March 20, 1942 
Staff organist, Francis J. Cronin 
Stoplist, Mr. Cronin 
Voicing, G. Donald Harrison 


V-35. R-35. S-115. B-68. P-2569. 
PEDAL: V-2. R-2. S-16. 
EXPRESSIVE 


16 Gedeckt (S) 
VIOLONE-1 44 (g) 
VIOLONE-2 32 (s) 
Viola (G) 
8 Gedeckt (S) 
Fl. Dolce Celeste (G) 
Violone-1 (g) 
Cello (G) 
Viola (G) 
4 Fl. Dolce Celeste (G) 
16 Trumpet (s) 
Bassoon (G) 
8 Trumpet (s) 
Bassoon (G) 
4 Trumpet (s) 
8 Chimes (L) 
Small letters in parentheses indicate 
the chamber in which pipework is 
housed. 


GREAT: V-18. R-18. S-33. 
EXPRESSIVE 
8 DIAPASON 73 
Major Flute (L) 
DOPPELFLOETE 85 
CONCERT FLUTE 73 
FLAUTO DOLCE 73 
F. D. CELESTE 73 
QUINTADENA 61 
CELLO 73 
VIOLA 97-16’ 
V. CELESTE 85 
5 1/3. Flauto Dolce 
4 Diapason (S) 
FLUTE h 73 
Viola 
Viola Celeste 
NASARD 61 
PICCOLO 61 
TIERCE 61 
SEPTIEME 61 
16 TRUMPET 97 (s) 
BASSOON 85 
8 Tuba h (L) 
Trumpet (s) 
Bassoon 
CLARINET 73 
MUSETTE 73 
Vox Humana (L) 
Physharmonica (L) 


4 Trumpet (s) 

8 Harp (L) 
Harp-Vibraphone (L) 
Chimes (L) 


a 


Harp-Celesta (L) 
Tremulant Great 
Tremulant Swell 
Tremulant Solo 
Tremulant Vox Humana 
Snare-Drum Roll With Snares 
Snare-Drum Roll Without Snares 
Tambourine Roll 
Chinese Block Roll 
Chineses Block Stroke 
Tom-Tom Stroke 

All percussion and traps are enclosed 
in the Solo chamber. 


SWELL: V-11. R-11. 
16 GEDECKT 97 
8 DIAPASON 85 
FLUTE 85 
Gedeckt 
SALICIONAL 73 
V. D’ORCHESTRE 85 
V. CELESTE 85 
4 Gedeckt 
FL. TRIANGULAIRE 73 
Viole d’ Orchestre 
Viole Celeste 
Gedeckt 
French Trumpet (L) 
FRENCH HORN 73 
CORNO D’AMORE 73 
ENGLISH HORN 73 
ORCH. OBOE 73 
Tremulant Swell 
Tremulant Solo 


SOLO: V-4. R-4. S-27. 
8 MAJOR FLUTE 73 
Gedeckt (S) 
Flute (S) 
Viole d’ Orchestre (S) 
Viole Celeste (S) 
Salicional (S) 
4 Gedeckt (S) 
Flute (S) 
Fl. Triangulaire (S) 
2 Gedeckt (S) 
16 Trumpet (s) 
8 TUBA h 73 
FRENCH TRUMPET 73 
Trumpet (s) 
French Horn (S) 
Corno d’Amore (S) 
Orchestral Oboe (S) 
English Horn (S) 
VOX HUMANA 61 
PHYSHARMONICA 6lfr 
Trumpet (s) 
8 HARP 61 
Har p-V tbraphone 
CHIMES 25 
4 Harp-Celesta 
XYLOPHONE 37 
GLOCKENSPIEL 25 
Tremulant Solo 
Tremulant Swell 
Tremulant Vox Humana 


S-17. 


en 


bd 


ORCHESTRAL: V-0. R-0. S-22. 
16 Viola (G) 
8 Doppelfloete (G) 
Concert Flute (G) 
Flauto Dolce (G) 
F, D. Celeste (G) 
Quintadena (G) 
Viola (G) 
Viola Celeste (G) 
5 1/3 Flauto Dolce (G) 
4 Flute h (G) 
Doppelfloete (G) 
Viola (G) 
2 2/3 Nasard (G) 
2 Piccolo (G) 
1 3/5 Tuierce (G) 
1 1/7 Septieme (G) 
16 Bassoon (G) 
8 Bassoon (G) 
Clarinet (G) 
Musette (G) 
Xylophone (L) 
Glockenspiel (L) 
Tremulant Great 
COUPLERS 35: 
Ped.: P-4, G-8-4. S-8-4. L. O. 
Gt.: G-16-8-4. S-16-8-4. L-16-8-4. 
O-16-8-4. 


cS 


Sw.: §S-16-8-4. L-16-8-4. O. 
Solo (L): L-16-8-4. 
Orch. (O): S-16-8-4. O-16-8-4. 


All 4’ couplers operate up to the top 
note of 73-note chests. 

Manual couplers do not operate on 
any of the traps or percussions. 

Combons 52: P-8. G-8. S-8. L-8. 
O-8. Tutti-12. 

Manual combons control their respec- 
tive couplers; tutti combons are on 
double-touch, second-touch operating 
the couplers. 

Combon Couplers 4: One for each 
manual, enabling the organist to op- 
tionally operate Pedal combons from 
any or all manual combons of like num- 
ber. 

Crescendos 4: G. S. L. Register. 

Register-crescendo is readily adjust- 
able by the organist, by means of 
labeled pin-blocks. 

Crescendo-coupler: 
Swell shoe. 

Cancels 5: G. S. L. ©. Tutti. 

Great manual is double-touch, second- 
touch operating the Solo Organ (by 
means of the Solo-to-Great coupler). 

Sostenuto is optional on the Great, 
by onoroff. (By this device, any note 
or chord sounded on the Great will 
continue to sound until another note 
or chord is sounded, when the former 
is released and the new note or chord 
continues. ) 

Percussion: 

Blower: 


All shutters to 


Deagan. 


10 h.p. Orgoblo. 
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EVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Continued from July 


Maz. YON insisted that Miss Emma 
Valle “try it out on the dog’ so we went to the Yon Studios 
in Carnegie Hall where Miss Valle decided that we weren't 
the dog upon which she was trying out her May 27 studio 
recital but that she was the guinea-pig in Mr. Yon’s experi- 
mental laboratory. Miss Valle, one of his present advanced 
pupils, had this program memorized for her Studio debut 
recital: 

Bach, Prelude & Fugue Cm 

Boellmann, Priere a Notre-Dame, and Toccata 

Bossi, Ave Maria 

Yon, Gesu Bambino 

Boex, Marche Champetre 

Guilmant, Theme & Variations 
To which was added organ-piano due: versions of Mr. Yon’s 
Concerto Gregoriano and Christ Triumphant, the former the 
Adagio and Scherzo movements only, Mr. Yon playing piano, 
Miss Valle organ. Everybody fortifying himself with butter- 
milk or water, according to taste, the dance of the golden 
slippers began, probably much to Miss Valle’s consternation, 
as she had had no intention of thus rehearsing her program 
before an audience. 

Those who know Mr. Yon, know he does not ask pupils 
to play until they are ready, and that he does not ask them 
even then to play things they cannot creditably perform. Write 
your own ticket of compliments for Miss Valle’s playing and 
you'll hit it about right. How these modern youngsters can 


a 


} 


Te 


: 
: ey it 


(iN 
i] 
+3 





YANKEE NETWORK STUDIO 
East wall; photos show how reverberation has been killed by non-parallel 
walls and treatment; compare two views of ceiling. 


221 


memorize and then play publicly from memory without hesita- 
tion or fear is something T.S.B. is much too old to ever 
understand now; he never could do it but they can. Mr. 
Elmore had gone through this same ordeal in his student 
days and gave Miss Valle considerable comfort and support; 
but he knows too many compliments aren’t good for little 
girls, so he didn’t tell her how really well she played. 

What would T.S.B. say the advanced pupil did best and 
needs most? Best were her poise, fearless reliance upon 
memory, and mastery of the music she was performing. Needs 
most? The ripe old age of forty-five or so; teachers can 
make competent performers but it takes age to make artists. 
She can be one if she wants to be. 

Miss Valle then ganged up with Mr. Yon against Mr. 
Elmore and he had to play as much of another movement 
from Mr. Yon’s Fourth Senata as he could remember. A 
grand piece of work it was too, for both performers and 
composer. A curious thing about it was that Mr. Elmore had 
not seen or played the work since November, and yet his 
memory recalled virtually a complete movement from it. Here 
R.E. owes it to E.V. to say what her good points were and 
what her failings; remembering that she’s only a mere 
stripling of a girl, not an old lady of forty-five, R.E. can 
tell the whole truth. 

R.E. 
Now listen here, Mr. Buhrman, you know perfectly well that 
I was without a doubt the most enthusiastic guest at Mr. 
Yon’s little studio party for Miss Valle. I knew what she 
was going through, and I also knew how very well she did it. 

However, just in case you were too involved with the charm- 
ing ladies who surrounded you, let me here repeat that Miss 
Valle did a very fine job under trying conditions, and I was 
proud of her. 

To play for a studio audience composed of critical musi- 
cians who are sitting so close to you that you might just as 
well be holding them on your lap, is infinitely harder than 
to play a concert for a mixed multitude when you are on a 
stage and a decent distance away from your nearest auditor. 
I've done both, and I know. 

Miss Valle’s easy and assured playing was a credit not only 
to her teacher (that goes without saying) but also to her 
own innate poise and musicianship. Her technic is good, her 
phrasing musicianly, and her whole approach that of the 
artist. There were technical slips, but they were of minor 
import. If she keeps up the good work she should become 
an organist to reckon with; she’s a fine one already. 

T.S.B. 
Mr. Hugh Porter and the Collegiate Church of St. Nicholas 
came next. Said R.E. to T.S.B., Mr. Porter’s was the best 
choir he had heard. The prelude was Faulkes’ Ein Feste 
Burg followed by Jongen’s Chant of May, and said T.S.B. to 
R.E., if I were doing it I would have resumed fortissimo about 
a second or two after the close of Faulkes, improvised down 
to a quiet tone and mood for the start of the Jongen; Mr. 
Porter ended the Faulkes fortissimo, paused a minute or so, 
and then played the Jongen, which gave the sequence, fortis- 
simo-silence-pianissimo. It was the abruptness to which I ob- 
jected. Mr. Porter is truly an artist and if he had been im- 
provising his prelude, as we believed Dr. Williams had done 
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in St. Bartholomew’s, he would not have used such a drastic 
break and pause; he would have melted the whole prelude 
into one solid entity. I think he should have done it just the 
same with the two pieces and I happen to know he’s great 
enough musician to be able to do it every day in the week. 

And again, if we're to tell the whole truth, I like the con- 
gregational hymns sung lustily and accompanied lustily; if 
the congregation is not to sing, then I want hymns treated as 
anthems, sung expressively and generally unaccompanied. Mr. 
Porter disagrees with me on that and there’s nothing I can 
do about it. But I do know that as the choir passed our 
pews they were singing sturdily enough so that a lady just 
back of us began to sing heartily too, but when the choir 
passed on and the organ accompaniment gave her no adequate 
support, she quieted down quickly and stopped, nor could I 
hear a single congregational voice anywhere around me for 
the final stanzas when the choir had reached the chancel and 
were finishing the processional there. 

Said R.E., of the chanting of the Lord’s Prayer, That was 
beautifully done. It was chanted in unison by the choir, the 
organ furnishing a chord accompaniment. Matthews’ ‘Blessed 
be Thou” illustrated to my mind the difference between two 
schools of practise. The Matthews anthem gives first con- 
sideration to the music, the text being man-handled accord- 
ingly and made to fit in; but in the Webbe anthem (St. 
Bartholomew's) it is reversed and the music must do what 
the text requires, whether the teacher of composition likes it 
or not. This latter method gives an on-rushing importance 
to the text that I like very much. Consequently I dislike the 
Matthews type of anthem and am captured by the Webbe. 
You're still free to like either type. Nice, isn’t it? And now, 
Mr. Elmore, what's your verdict? 

R.E. 
Yes, I thought Mr. Porter's choir as fine as any we heard that 
day, though not so large as some. But the quality, the en- 
semble, the shading, the attacks, and so on, were everything 
they should have been. And I thought that as much of the 
service as we heard was beautifully done. 

I think I agree with T.S.B. on the hymns, but still they 
were done well, even if the congregation didn’t try to help 
much. But it’s true that that’s the place for the congregation 
to participate, and if they don’t, then there’s not much reason 
for using hymns. 

I liked both the Matthews and the Webbe anthems. Don’t 
condemn anthems which give first consideration to the music, 
T.S.B., because if you do, you'll be dumping a lot of Bach 
overboard, to mention only one composer. 

Mr. Porter's organ-playing before the service was well done, 
too. His technic was impeccable, his registration colorful, and 
his tempos just right. I would quarrel with him on only 
one point, and I suppose it’s a matter of taste rather than a 
question of right or wrong: he used Tremulant with a solo 
reed (sounded sort of like an English Horn) and it seemed 
artistically incorrect to me. If it had been without Tremulant 
it would have been more orchestral and more characteristic. 
But that’s a picayunish detail in a service which gave much 
sheer artistic delight. 





T.S.B. 
Here followed our longest between-service dash, two miles 
south to Mr. Ernest Mitchell's Grace Church. I've at last 
found a use for sermons; they give visitors a chance of 
sampling two services in one and the same hour. In each 
case we ducked at sermon-time and missed very little. Mr. 
Mitchell repeated the morning anthem as one of the three 
anthems of the evening service. The anthem we heard was 








Mozart's ‘‘O God when Thou appearest,” and the first thing 
to impress me was that Mr. Mitchell has given his boys a 
quality of tone that enables them to hold their own against 
the men, something the rounder oo-tone can’t do at all, and 
we had heard it try it too. Mr. Mitchell's boys are not quite 
so velvety but they are fully as agreeable, and definitely more 
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telling in their parts. I could almost like a boychoir like 
that. I could also almost like Mozart if Mr. Mitchell made 
the selections and controlled the performances. The hour 
of our visit gave us no other music to sample here. 


R.E. 
At Mr. Mitchell's church we heard the end of what seemed 
to be a very fine sermon and then we heard a Mozart anthem 
which was well sung, well accompanied, and in general just 
right. 

“it's a job and an art to perform Mozart. Mr. Mitchell got 
his choir to do it extremely well, and the result was all any- 
one could ask for. I’m sorry we didn’t arrive at the service 
sooner or stay later (we left immediately after the anthem as 
I wanted to catch a train) but the performance of that one 
number was a gem and I am so glad I didn’t miss it. 








T.S.B. 

Do you know Mr. Elmore? He’s six-foot something, young, 
smokes too much, doesn’t drink at all, uses no strong language, 
is kind to competitors, and, ladies, single. He has one of 
the most famous of all Philadelphia churches, Holy Trinity, 
and is on the faculty of the University of Pennsylvania. He 
is Mr. Yon’s star pupil, a recitalist of the true-art type, and 
a composer who has scored unusual successes in various fields. 
Both in the Cathedral and in Mr. Yon’s studio his playing— 
thus in two vastly different auditoriums—was superlatively 
fine, yet in each case it was done with not a moment’s advance 
preparation. When you hear a real master play you realize 
all those fine differences that totally escape newspaper music- 
critics. 

He and I agreed that what the church organist needs is 
a detailed analysis of the work as heard in the pews. I did 
not want to write such comments as these again this season 
but he thought differently. To sum up my impressions of 
six services and one pupil (look out, Miss Valle, it’s coming) : 

Chanting is an atrocity as ordinarily done; we must stop 
rushing it to death. If we cannot give it the deliberate, 
thoughtful utterance it needs, omit it. Done to plainsong it 
is highly effective; done in harmony it is unnatural and 
forced. 

Congregational hymns should be limited to a maximum of 
three long stanzas or four short ones, they should be trans- 
posed downward to be sung comfortably in unison by the 
men, and supported so vigorously from the organ that those 
in the congregation who certainly would like to sing, may 
do so without embarrassment. 

Processionals should be correctly done with the choir sing- 
ing from a distance the moment they begin to come toward 
or into the auditorium, the organ accompaniment being so 
soft as to make the organist the servant of his choir until they 
approach the chancel close enough to permit the organist to 
again take command. 

No organist knows what his congregation is hearing unless 
he has a confederate back in the pews every few months to 
give a detailed report; this can best be done by breaking the 
rule and having a full-service rehearsal with the organ in the 
auditorium. Without such assistance even the greatest of our 
church musicians will continue to perpetrate an occasional 
atrocity, as Mr. Elmore and I well know. 

If the choir is to sing amens or brief responses during the 
liturgy it should either be done unaccompanied or the chor- 
isters should be put through a rigid course of rehearsal train- 
ing so that they can pick up the chord from the organ and 
begin singing so promptly that none but an expert observer 
would ever guess there could be any appreciable lag between 
the time the organist sounded the chord and the singers 
began. 

None but simple music in unison should be used for pro- 
cessionals; complicated or contrapuntal music cannot be well 
heard except when the choir stands together in one solid body. 

If two or more pieces are used for a prelude they should 
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be consolidated by improvisation into one compact preludial 
entity, not played with distinct breaks between. 

Choirs should have enough rehearsal so that they could 
carry an extended anthem through from start to finish with- 
out any piano accompaniment at all at the rehearsal and with 
the organist entirely out of the room, or at least behind the 
choristers where he could not be seen for cues of any kind; 
if an accompaniment is necessary in spots, have the choristers 
turn their backs to the piano and go through the anthem that 
way, the piano doing nothing more than playing the necessary 
interludes. Processional singing should be rehearsed to the 
point where the choristers can maintain both pitch and tempe 
with no help from the organist; here it’s a matter of timidity 
or indifference, not of incompetence. The difference must be 
dictated at rehearsals instead of being left, as it now almost 
always is, to the organ in the service. Don’t try to tell us 
we're wrong here, for we've just heard some of the best of 
them save the situation by moments of over-accompanying. 

And, finally, T.S.B. is more than ever persuaded that we're 
all attempting too much of the complicated repertoire. Any- 
one who heard some of the comparatively simple things Mr. 
Yon was doing in the Cathedral service, and noted how enor- 
mously appropriate, churchly, and effective they were, would 
realize the value of this suggestion. There is no doubt at all 
about it,. the church has been gradually losing its influence on 
humanity. Long sermons are the first cause. Thoughtless- 
ness in the handling of the music is a minor cause, but it 
definitely is a contributing factor. Mr. Elmore and you and 
I will all lose our jobs if the church loses out. No matter 
at what cost in effort, we must help save it, not for our own 
sakes but for the sake of all future civilization. 

And now, Miss Valle, for yours. Ready? What does a 
promising pupil need, judging by what this one did in her 
informal recital? We can’t say competent technic, for every 
pupil knows he must have it as the foundation, and Miss 
Valle’s got it already. We need not say the recitalist must 
play from memory and every church organist & pupil must 
also develop memory work to the point of playing at least 
one prelude a month from memory; nobody can get through 
Mr. Yon’s studio without that ability.. We need not say a 
prime essential is a genuine feeling for music, for that too 
is universally recognized, and the lady under analysis has a 
good and trustworthy lump of it. But she’s not perfect, she 
couldn’t be; no pupil can be. The only thing T.S.B. tells her 
she needs to concentrate on more and more—and all other 
pupils too—is that asset the organist finds more difficult than 
any other instrumentalist, namely the close weaving of all the 
many phrases of a composition into a compact unit of ex- 
pression. Each phrase may be handled expertly, finished 
nicely. That’s not enough. What to do between phrases is 
the big headache. Acquire a ripe old age of forty-five and 
the student will know. But that ripe old age can’t be 
acquired quickly, so the only thing we can do in the mean- 
time is to concentrate on the problem in particular and speed 
up the process as best we can. Persistent thought and effort 
directed at the point will speed up the acquisition. 





R.E. 
Do you know Mr. Buhrman? He...... {Sorry; at this point 
Mr. Elmore begins talking about an uninteresting subject, 
so we delete a few paragraphs.—ED. } 

I told T.S. B. that I'd be glad to have him hop down to 
Philadelphia and give my church-work the once-over any time 
he cares to, and that goes for the distinguished men whose 
work I have taken the liberty of criticizing. Believe me, I 
would hate to be caught on an off-Sunday, and there are 
plenty of those, even in Holy Trinity, Philadelphia. Don’t 
think there aren't. 

That’s why I repeat what I said before: I was amazed and 
thrilled with the general high level of everything I heard. 
Every one of the services we listened to in part was a service 
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which any organist in the country should be proud to be able 
to duplicate. 

I agree with T.S.B. that plainsong is highly effective. 
Chanting in harmony, I think, is often unnatural and forced 
but need not necessarily always be so. I didn’t feel that 
what we heard was unnatural and forced, but, as I said be- 
fore, that may be because I am numb to it through long 
exposure. 

I agree with T.S.B. in most of his other conclusions. 1 
maintain, however, that it is impossible for a choir to do 
good ensemble work without direction of some kind, even 
if it is only the slightest nod of the head for a cue. Except 
in the most rigidly strict music, some sort of beat is necessary, 
and even in strict tempo lots of little deviations can creep in 
in a few bars, if it’s not conducted. But T.S.B. is right in 
saying that the way to save the situation is not by over- 
accompanying. 

What he says about Emma Valle, whom I call D. D. (bet 
you can’t guess what it stands for) is all to the good. 
Technic is fiercely important, but only as a means to an end. 
Memory, phrasing, interpretation, all of the other elements 
are also only means to an end, and that end is beauty. D. D 
has all the elements well under control, and they will be 
more so with experience. She has also begun to achieve 
something of real beauty in her playing. 

When, as Mr. Buhrman suggests, she gains a larger con- 
ception of music and can impart that largeness of vision to 
her playing so that it is communicable to her listeners—then 
she will be a true artist. 

In the meantime, D. D., go on the way you are going with 
the same wonderful teacher, and good luck to you! 


Cleveland Museum Recitals 
Played by ARTHUR W. QUIMBY 


Summary and repertoire of two decades of recitals in Cleveland 


R ECITALS in the Museum of Art, 
Cleveland, Ohio, were inaugurated on a regular schedule with 
the appointment of Arthur W. Quimby in 1922. The 3-79 
organ, a memorial to P. J. McMyler, was installed by the then 
Skinner Organ Co., now Aeolian-Skinner, and was enlarged 
by the addition of a Rueckpositiv by Walter Holtkamp in 
1933. The first recital was played March 4, 1922, by Dr. 
Archibald T. Davison; Mr. Quimby gave his first recital there 
Nov. 22, 1922, and closed his series with the June 14, 1942, 
recital, leaving Cleveland to become head of the music depart- 
ment of Connecticut College, New London, Conn. The full 
story of the Museum and its organ was published in March 
1934 T.A.O. 

Mr. Quimby was born in Cornish, N.H., finished high- 
school in Windsor, Vt., and graduated from Harvard Uni- 
versity in 1920 with the A.B. degree. His organ teachers, at 
home and abroad, were Dr. Davison, Louis Vierne, Nadia 
Boulanger, Gunther Ramin. His first church position was 
with the Congregational Church, Cornish, N.H., in 1912. In 
1921 he went to the Baptist Church, Claremont, N.H., and 
the following year to Cleveland as organist of the Unitarian 
Church, which he relinquished at the end of his year because 
of his duties at the Museum. He married Marguerite Lewin 
in 1921 and they have three children; both his parents sang 
in church choirs and his daughter is a violinist. 

Douglas Moore was Curator of Music when Mr. Quimby 
was added to the staff to work both in organ recitals and in 
music appreciation; Mr. Moore resigned in 1925 to join the 
music faculty of Columbia University and Mr. Quimby was 
promoted to the post of Curator of Music. In 1929 he be- 
came associate professor of music and acting head of the 
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music department of Mather College, Western Reserve Uni- 
versity, with provision for his continuing as usual on the 
Museum staff; he was later named head of the music depart- 
ment and in 1939 was named professor of music. His work 
in the College included history, appreciation, general admin- 
istration, some organ playing and teaching, and the direction 
of the glee club. 

Of his recitals in the Museum Mr. Quimby says: 

‘My general intention has been to stick pretty close to com- 
positions originally written for organ, inasmuch as we have 
the feeling at the Art Museum that we should present origin- 
als wherever possible. I have further tried to push back the 
boundaries of familiar music, both toward the past and toward 
the present, again with the feeling that an art museum should 
try to present all periods of music but with particular refer- 
ence to those which were perhaps less familiar to the general 
public.” 

And to further this aim he made it the practise to repeat 
one and the same program on all Sundays through the month. 
Thanks to an efficient publicity director on the Museum staff, 
these programs have long been regularly included in these 
pages. In addition to the Sunday afternoon programs, Mr. 
Quimby has given occasional evening programs, usually one a 
month through the music season. The publicity director at 
that time, the late Daisy Weld Warner, supplied accurate 
figures of recital audiences. In 1922 there were 40 recitals 
attended by 5854 persons; in 1923 there were 23 recitals and 
the attendance was 3725; a decade later there were 58 pro- 
grams and the audiences numbered 10,396. Mr. Quimby’s 
total of Museum recitals is 756. 

May 29 some three hundred members of the Museum staff 
and College faculty gave him a reception at the Museum and 
climaxed their expressions of appreciation by the presentation 
of a check with which to purchase the clavichord they knew 
he had long wanted to own. 

Mr. Quimby’s repertoire for the Museum recitals has the 
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ARTHUR W. QUIMBY 
whose 756 recitals in the Cleveland Museum of Art over a period of two 
decades constitute a notable achievement 


special value already indicated by his own definition of what 
he had in mind in preparing his programs. T.A.O. gives him 
hearty thanks for the strenuous labor of compiling that reper- 
toire for record here; it is reproduced in full, save the list 
of Bach choralpreludes. 





ARTHUR W. QUIMBY 
CLEVELAND MUSEUM OF ART 
Twenty Years of Recitals 
Albeniz, Berceuse 
Daquin, Noels: en Musette; on Flutes; 
with Variations; Grand-Jeu et Duo. 
Arcadelt, Ave Maria 
Bach, A Festival Prelude 
Anna Magdalena’s March 
Aria 
Canzona Dm 
61 Choralpreludes 
Three Chorale Transcriptions 
Concertos Am, C, G 
Eight Short Preludes & Fugues 
Fantasia C, Cm, F 
Fantasia & Fugue G, Gm 
Fantasia with Imitations Bm 
Largo (Concerto for Two Violins) 
Passacaglia 
Pastorale F 
Prelude & Fugue Am, Bm, C, C, Cm, 
D, Dm, Ef, Em, Fm, G 
Sonatas 1, 2, 3, 4, 5, 6 
Sonatina God's Time is Best 
Toccata & Fugue C, Dm 
Bailey, Variations on Chambonnieres 
Barnes, Petite Suite 
‘Sym.’ 1: Three Mvts. 
LeBegue, Noels: Une Vierge Pucelle; 
Les Bourgeoises; Ou s’en Vont Gais. 
Bennett, Sonata in G 
Boellmann, Intermezzo; Premier Verset; 
Suite Gothique. 
Boely, Andante con Moto; Gavotte; 


Pange Lingua; 3 Preludes 16 Cnt. Carols. 


Boehm, Prelude & Fugue C 
Bonnet, Angelus de Soir; 
Fantaisie on Two Noels; Intermezzo. 


Borowski, Marche Solonelle 
Premier Suite 
Bossi, Alleluia; Entree Pontificale. 
Boyvin, Dialogue de Recits; 
Dond d’Orgue; Recit de Hautbois. 
Brahms, 10 Choralpreludes 
Fugue Afm 
Bridge, Adagio E 
Bruhns, Prelude; Prelude & Fugue Em. 
Bull, King’s Hunt 
Buxtehude, Canzonetta; Chaconne Em; 
Passacaglia Dm; Prelude & Fugue Em, 
Fsm; Prelude-Fugue-Chaconne; Toccata 


21. 
Cabanilles, Passacalles; 
Passacalles 2 Dm; Tiento de Falsas. 
Cabezon, Cancion Religiosa; Variations on 
Milanese Gailliard; Versus Septimi Tono. 
Chambonnieres, Chaconne; Sarabande. 
Chausson, Priere Legende Ste.Cecile 
Chauvet, Grand Choeur C 
Copland, Passacaglia 
Coreli, Preludio 
Couperin, Benedictus; Lament; 
Preludio; Soeur Monique. 
David, Chaconne Am 
DeLamarter, Carillon 
Prelude on Gregorian Theme 
Distler, Three Pieces (Dreissig) 
Dowland, Lacrymae Pavan 
DuMage, Grand-Jeu 
Dubois, Prelude 
Dupre, Cortege & Litanie; Final; 
Prelude & Fugue 1, 3; 
Toccata Ave Maris Stella. 
Farnaby, His Dreams; His Rest; His Humor. 
Faure, Romance sans Paroles 
Foote, Suite D: Quasi Minuetto 
Franck, Andantino; Cantabile; 
Chorale 1, 2, 3; Elevation; 


Fantaisie C; Final Bf; Grand Piece; 
Pastorale; Piece Heroique; 
Prelude-Fugue-Variation; Priere. 

Frescobaldi, Canzona; Fugue Gm; 
La Messa della Domenica, Madonna; 
Toccata 12. 

Gigout, Scherzo; Toccata. 

Greene, Overture 

Grieg, Gedankvoll ich Wandere 

Guilain, Suite Quatrieme Ton 

Guilmant, Marche Religieuse 

Handel, Aria Con.10; Largo; 
Messiah Pastoral Symphony ; 
Prelude & Fugue Gm; Water Music. 

Hanson, Vermeland 

Harwood, Requiem Aeternam 

Hatton, To Anthea 

Haydn, Andante 

Henselt, Ave Maria 

Honegger; Fugue; Chorale. 

Hoyer, Prelude & Fugue Dm 

d'Indy, Prelude Efm 

Jepson, Il’Heure Exquise 

Jongen, Pastorale 

Karg-Elert, Choral-Improvisation In Dulci 
Jubilo, Wachet Auf, Vom Himmel Hoch; 
Legend of Mountain. 

Krebs, Short Prelude & Fugue 1, C. 

Liszt, Andante Religioso 

Mailly, Toccata 

Maleingreau, Hodie Christus Natus Est; 
Opus Sacrum; Pastorale. 

Marcello, Psalm 9, 18, 19. 

Marchand, Dialogue; Fugue; Plein-Jeu. 

Martini, Gavotte 

McKinley, Fantasie on Amsterdam 
Fantasie on St. Catherine 

Mendelssohn, Draw Near all ye People; 
March of Priests; Prelude & Fugue Gm; 
Sonata 1, 3, 5. 
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Moore, Dirge-Passacaglia ; 
March for Tamburlaine; Scherzo. 
Mozart, Fantasia F 
Sonata 13 for organ and 2 violins 
Muffat, Toccata 11; Toccata Sexta. 
Mulet, Carillon-Sortie; Noel; 
Toccata Thou Art the Rock. 
Van Noordt, Psalm 65 
Oxinagas, Fugue Gm 
Pachelbel, Two Choralpreludes ; 
Prelude (Fugue-Chaconne) ; Toccata C. 
Palestrina, Prayer 
Pasquini, Toccata and Pastorale 
Toccata per Organo 
Porter, Andante (Toccata-Andante-Finale) 
Fugue Gsm 
Praetorius, O Lux Beata Trinitas 
Purcell, Prelude; Trumpet Tune. 
Ramin, Largo (Fugue-Prelude-Largo) 
Ravel, Petite Pastorale Mother Goose 
Reger, Benedictus; Two Choralpreludes ; 
Fantasy on Straf mich Nicht; 
Jesu Leiden Pein und Tod; 
Melodia; Te Deum. 
Reuschel, Berceuse Noel 
Rheinberger, Arioso; Intermezzo; 
Pastorale Sonata; Trauermarsch. 
Roger-Ducasse, Pastorale 
Rogers, Scherzo (Son 2) 
Ropartz, Intermede; Meditation 2; 
Sur un Theme Breton. 
Samazeuilh, Prelude 
Scheidt, A Solis Ortus Cardine 
Cantilena Angelica Fortuna 
Chorale & Fugue Da Jesus 
Schlick, Gently Mary of Noble Mien 
Schubert, Fugue Em 
Schumann, Canon Af, B, Bm, E; 
Fugue on Bach; Larghetto; Sketch Fm. 
Schwarz, Chorales: Cantus Novus, 
Jesu Meine Freude. 
Sessions, Three Choralpreludes 
Shepherd, Fantasia on Garden Hymn 
Simonds, Dies Irae; Iam sol Recedit. 
Smart, March G 
Sowerby, Joyous March 
Medieval Poem (organ-piano) 
Stravinsky, Berceuse; Ronde of Princesses; 
Fire Bird Finale. 
Strungk, Lass Mich Dich Sein 
Titelouze, Pange Lingua 
Tombelle, Marche Pontificale 
Torres, Communion 
Tournemire, Mass for Easter: Prelude, 
Elevation, Paraphrase; 
Nativitas de Notre Jesu Christ, 1, 3, 4; 
Toccata; Triple Chorale Sancta. 
Tunder, Fantasy on Come Holy Spirit 
Urteaga, Plegaria 
V.Williams, Rhosymedre Prelude 
Vierne, Arabesque; Berceuse; Cantabile; 
Carillon; Clair de Lune; 
Divertissement; Intermede; Lied; 
Marche Funebre; Meditation; Minuet; 
Scherzetto ; 
‘Symphonies’ 1, 2, 3, 4, 5. 
Wesley, Gavotte 
Widor, 5: Adagio; Toccata; 
8: Allegro Riso., Moderato, Allegro; 
Romane: Andante. 
Wolf-Ferrari, Dance of Angels 


Bach in Cumberland 


@ “A two-hour program of Bach is not 
exactly a ‘popular’ event, but there are at 
least four or five movements in these six 
Sonatas that are actually magnificent,” said 
the local newspaper of John S. Gridley’s No. 
4 recital in the complete-Bach ten-year sched- 
ule, in Cumberland, Md. The reporter es- 
pecially notéd these movements, in this or- 
der of evident aproval: No. 4 Andante, No. 
3 Adagio, No. 5 first movement, No. 6 first 
movement; and again he referred to No. 4 
as being his first choice. Mr. Gridley reports 
an attendance of 96, of whom about 20 hal 
attended_all four recitals to date. 


FOURTH WAR-LIMITED ISSUE 
Luther T. Spayde 


And the music of Central College 
® Central College, Fayette, Mo., 


is ‘the only college in Missouri sup- 
ported by the Methodist church”’; it has 
some 600 students and a hundred of 
them last fall sought admission to the 
choir. Mr. Spayde has been on the 
faculty since 1930 and directs the Col- 
lege choir of 36 voices (9-9-8-10) 
which sings each Sunday in the Metho- 
dist Church where Mr. Spayde is organ- 
ist and tours the state in concert each 


spring. 





LUTHER T. SPAYDE 
on the faculty of Central College, Fayette, Mo., 
and organist of the Methodist Church. 


Mr. Spayde was born in Homestead, 
Pa., finished highschool in Lima, Ohio, 
graduated from Wittenberg College in 
1927 with the Mus.Bac. degree and 
from American Conservatory in 1929 
with the M.Mus.; he studied choir-work 
with Dr. John Finley Williamson, 
Westminster Choir College. His or- 
gan teachers were F. L. Bach, Arthur 
Dunham, Harold Gleason, Wm. Mid- 
delschulte. 

His first church position was Bethany 
Lutheran, Lima, Ohio, in 1920, fol- 
lowed by other churches in Lima and 
Springfield, and in 1927 Luther Me- 
morial, Chicago. He went to Central 
College in 1930. The church has a 
3-59 Wicks installed in 1931; the Col- 
lege has two 2m Kilgens, an Estey har- 
monium, and Hammond electrotone. 
Organ department numbers 27 students; 
Catherine Babcock is assistant teacher. 
The organ enrolment for 1940 increased 
40% over 1939, and in 1941 increased 
35% over 1940. : 

Mr. Spayde is a bachelor; his father 
was a Lutheran clergyman. Herewith 
are the repertoire of his choir in church 
and concert, and his list of organ 
preludes for the past season. 
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LUTHER T. SPAYDE 
CENTRAL COLLEGE, FAYETTE, Mo. 
Season 1941-42 Repertoire 
Bach-h, Jesu Joy of man’s 
Barnes-o, Benedictus es Domine 
-g, Bow down Thine ear 
Franck-o, Praise ye the Lord 
Gaines-uw, We give thanks to Thee 
Haydn-t, Heavens are telling 
James-o, I have considered 
Johnson-j, Prayer for Peace 
Neidlinger-g, In heavenly love 
Parker-h, In heavenly love 
-g, The Lord is my Light 
Rogers-o, Seek Him that maketh 
Saxton-s, Mother’s Day 
Speaks-g, In the end of the Sabbath 
Stainer-uw, Hosanna in the highest 
Thiman-h, Hymn of Freedom 
In Concerts 
Bach-e, Now all the woods 
Brahms-g, Grant unto me the joy 
Buketoff-g, Praise ye the Name 
Christiansen-va, Beautiful Savior 
Dawson-ui, Ain’a that good news 
Elgar-hn, Death on the hills 
Frickson-h, Song of Christmas Presents 
Gretchaninoff-b, Credo 
Grieg-c, Springtide 
Kalinnikof-g, Agnus Dei 
Mozart-z, Lullaby 
Murray-co, O Bethlehem 
Rachmaninoff-h, Glory to Trinity 
Senfl-r, Bells of Speyer 
Spayde-n, Great and marvelous 
Tschesnokov-vk. Angels Song 
Organ Preludes 
Bach-sp, Adagio C 
Bingham-c, Beside Still Waters 
-c, Unto the Hills 
Clokey-h, Cathedral Prelude 
Edmundson-j, Benedictus 
Frauzquin-b, Fugato 
Ferrari-bw, Intermede Choral 
Floyd-j, Antiphon on Litany 
Franck-sp, Cantabile 
Gaul-j, Daguerrotype of Old Mother 
-j, Hebrew Prayer of Thanksgiving 
James-o, Meditation Ste.Clotilde 
Karg-Elert-le, Adeste Fideles 
-le, Kyrie Eleison 
-m, Nun Danket Alle Gott 
Matthews-o, Galilee 
Miles-h, Paraphrase on St. Kevin 
McKinley-h, Fantasy on Italian Hymn 
Noble-a, Prelude Solennel 
Rogers-g, Son.2: Adagio 
-g, Christmas Pastorale 
Shure-j, Mt. Hermon 
-j, Wilderness March 
Thompson-h, To an American Soldier 
Urteaga-b, Processional 
Whitlock-co, Lantana 
Widor-js, Gothique: Andante 
Mr, Spayde has indicated the publishers in 
the usual manner; key wil be found on 
January page 4. 


American Works in Indianapolis 


®@ Under the baton of Fabien Sevitzky the 
Indianapolis Symphony during the past sea- 
son played the following works by Ameri- 
cans: 
Barber, Essay for Orchestra 
Carpenter, Symphony C 
Cesana, Swing Septet; Swing Quintet. 
Converse, Flivver Ten Million 
Daniels, Ode for Flute and Strings 
Harris, Acceleration 
Lessner, Nocturne 
McDonald, Overture 1941 
Poems on Aramaic Themes 
Payne, Nocturne; Burleska. 
Sowerby, Comes Autumn Time 
Van Vactor, Credo 
Overture to Comedy No. 2 
Weinberger, Polka & Fugue (Schwanda) 
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Dr. Alfred Hollins 


@ whose death on May 17 was announced 
in these columns for June has special im- 
portance in the organ world because of his 
compositions. He was born totally blind 
Sept. 11, 1865, in Hull, England, had his 
early training in music with relatives and in 
other subjects in the Wilberforce Institute 
for the Blind, in 1878 transferring to the 
Royal Normal College for the Blind. His 
music studies continued and at the age of 
13 he played Beethoven’s Emperor Concerto. 
He studied organ with E. J. Hopkins, and 
went to Berlin to study piano with von 
Bulow. In 1884 he was appointed to St. 
John’s Church, Redhill, England. 

In 1886 he was brought to America with 
four other blind British musicians for a con- 
cert tour, returning in 1888 for another tour. 
He married Helen Lawson and in 1897 be- 
came organist of St. George’s West Church, 
Edinburgh, where he remained until his 
death. In 1922 the University of Edinburgh 
gave him the Mus.Doc. degree. 

Some time around this period the late Dr. 
George Ashdown Audsley, on one of his 
weekly visits to T.A.O. office, was talking 
about Dr. Hollins who had been a frequent 
visitor to the Audsley home in England, 
playing on innumerable occasions on the or- 
gan built personally by Dr. Audsley. He 
was asked if he thought Dr. Hollins would 
undertake an American tour if adequate man- 
agement could be found; Dr. Audsley agreed 
to write to Dr. Hollins on the subject. The 
result was the American tour of 1925-26 un- 
der joint management of Dr. Alexander Rus- 
sell and Bernard R. LaBerge. That tour 
opened in Wanamaker Auditorium, New 
York, Oct. 7, 1925, was scheduled to end in 
December, but so successful was he that on 
Jan. 4, 1926, he finished the “‘first half” of 
the tour with another recital in the Wana- 
maker Auditorium, and on Feb. 15 gave his 
last recital there, playing again Feb. 24 in a 
mixed program that included his own com- 
positions for other than the organ. 

The Wanamaker console is unusually 
large and totally different from the type of 
console with which Dr. Hollins had been 
familiar; in spite of that he had a session at 
the console with others to assist, and when it 
came time for his debut recital he was con- 
ducted to the stage by Dr. Russell and there 
left to himself. His registration throughout 
the recital (see Nov. 1925 T.A.O.) was not 
merely by piston but also by hand: ‘He was 
able to select individual stops from any lo- 
cation whatever, and did on various oc- 
casions glide his hand swiftly across the 
whole stop-jamb, while playing, to select one 
or two special stops.” 

Dr. Audsley had always stressed the re- 
markable improvisations, so Dr. Hollins was 
persuaded to include an improvisation on the 
programs of his American tour, 

In 1936 his autobiography, A_ Blind 
Musician Looks Back, was published. He 
was a friend of the caustic W. T. Best who 
dubbed him ‘Alfred the Great,” much to 
his amusement. 

His fame will rest on his compositions, 
chiefly for the organ. Here is a partial list: 
Allegretto Grazioso (hn) 

Benediction Nuptiale (hn) 
Berceuse C (hn) 

Bourree 

Cantitlene (a) 

Christmas Cradle Song (hn) 
Concert Overtures in C, Cm, Fm 
Concert Rondo Bf (hn) 
Concerto Toccata Bf 
Epithalamium 

Evening Rest 

Grand Choeur Gm 

In Springtime G (hn) 
Intermezzo Df (hn) 
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DR. ALFRED HOLLINS 
Sept. 11, 1865 -- May 17, 1942 

Maytime Gavotte 
Meditation 
Melody Af (hn) 
Morceau de Concert E (hn) 
Morning Song G (hn) 
Prelude E (0) 
Scherzo 
Siciliana 
Spring Song Af (hn) 
Theme-Variations-Fugue 
Triumphal March Ef 
Trumpet Minuet 

Some of these pieces deserve to be heard 
every season for many years to come. Alle- 
gretto Grazioso is a rhythmic melody: piece 
of true charm. Concert Rondo is a recital 
piece of first quality, outright good music to 
hear. Intermezzo is a lovely bit of melodic 
music, warm and rich. Morceau de Concert 
is another grand piece of recital music, in 
waltz rhythm, with everything to recommend 
it. Any recitalist capable of putting these 
four pieces over as they deserve to be, will 
make friends wherever he plays them.— 
T.S.B. 
Dyson & Marchant 
® Sir George Dyson and Dr. Stanley Mar- 
chant, British music leaders, made an appeal 
to all British musicians to go through their 
libraries and turn over for paper salvage all 
copies of old music that has no particular 
historical value and is not being used. They 
also asked that this be done in choir libraries 
and include old hymnals no longer used. 
America too needs such paper salvage. Give 
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it to the local Salvation Army, Boy Scouts, 
or similar organizations capable of collecting 
it without cost to the heavily-burdened tax- 
payer. 

Unionism Again 

@ J. C. Petrillo, president of the American 
Federation of Musicians, has served notice 
that his members will not be permitted to 
make phonograph records after July 31 un- 
less he has guarantees that the recordings 
will not be used in public places for public 
entertainment. The purpose is to force the 
employment of “musicians” in all public 
places where radio or phonograph music now 
is heard. Phonograph recordings have long 
carried a printed label prohibiting use in 
public but the courts have ruled that such 
attempted restriction “has no legal force.” 
For the professional musician the question 
is whether outstanding, earned merit shall 
have a reward, or the real artist be financially 
dragged down to the level of the incom- 
petent. For the public the question is 
whether incompetent musicians in shoddy 
performances must be supported at high cost, 
or excellent performances by true artists are 
still to be heard at moderate cost. Since 
dictators never know when to stop, Mr. 
Petrillo a few days later ordered the N.B.C. 
to discontinue its broadcasts (an annual 
feature for the past dozen years) of the 
Interlochen young people’s summer concerts, 
on the ground that these youngsters were not 
members of the union. In other words, pay 
tribute to labor-union leaders or starve to 
death. Like it? 


FAURE’S REQUIEM 


“This excellent Choral Work so much 








in demand during the past year, is now 
available in the original edition. A 
limited number of copies of the com- 
plete vocal score are immediately avail- 
able. 


you are contemplating a future per- 


Our recommendation is that if 


formance of this work that you order 
copies NOW.” 


Charles W. Homeyer & Co., Inc. 
498 Boylston Street 


Boston, Mass. 
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BALTIMORE, MD. 
REGINALD STEWART, Director 


Recognized as the leading endowed musical conservatory of the country 


FALL SESSION 


Conservatory 


Begins 
Oct. ist 





DR. CHARLES 





Musical Education in All Branches 
Tuition According to Grade and Study - 


STAFF OF EMINENT EUROPEAN AND AMERICAN MASTERS including 


the world renowned concert organist 


Enrollment now in pregress 
Circulars on request 


M. COURBOIN 
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SERVICE 
sEts PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


® ROBERT BAKER 

*First Presbyterian, Brooklyn 

Four Special Vesper Services 

Music of Early Masters 
ar.Achron, Ancient Hebrew Melody 
O Trinity blessed Light, Plainsong 
Tomas, Clausulas Tone 1 
Alla Trinita, ar.Burney 
Purcell, Trumpet Tune & Air 
Awake my heart's beloved, Sachs 
Vivaldi, Con. Dm: Adagio 
Come let us worship, Palestrina 
Buxtehude, Prelude-Fugue-Chaconne 
Praise God ye Christians, Buxtehude 
My Jesus is my lasting Joy, Buxtehude 

Bach 
“Jesu Priceless Treasure” 

Three Choralpreludes 

s. “My heart ever faithful’ 

“Jesu Joy: of man’s desiring” 

a. “O blessed Savior” 

Toccata & Fugue Dm 

Sheep May Safely Graze 

b. “At evening hour of calm” 

“Now woods and fields are sleeping” 

Music of England and France 
Handel’s Water Music 
Knight of Bethlehem, Thomson 
God so loved the world, Stainer 
Heart Worships, Holst 
Widor, Theme & Variations 
Sanctuary of my soul, Wood 
V.Williams, Rhosymedre Prelude 
Debussy, Danse Sacre; Clair de Lune. 
May the angels lead thee, Faure 

Contemporary American Music 
Borowski, Son.Am: Mvt. 1 
Christ went up, Hageman 
I will lift up mine eyes, Sowerby 
Lord is my Rock, Woodman 
Clokey, Jagged Peaks; 

Wind in Pines; Canyon Walls. 
When children pray, Fenner 
Beneath the shadow, Dickinson 
Let this mind be in you, Beach 
Crandell, Lux Beata Prelude 
Fear of the Lord, R.Baker 
@ DR. C. HAROLD EINECKE 

First Congregational, Grand Rapids 

Dedicating Honor-Roll Plaque 











WILLIAM A. 
GOLDSWORTHY 


A.S.C.A.P. 


= 
Composition 
Improvisation 


Service Matters 


Criticizing and Editing mss. 
for Composers 
t 
St. Mark's in the Bouwerie 
234 East I Ith St. New York 
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Rowley, In Memoriam 

Thompson, Elegy to American Soldier 
Prayer for Our Country, Voris 
Dedication of Plaque* 

Onward ye peoples, Sibelius 
Coke-Jephcott, Variation on America 

*At this point the minister and congre- 
gation read responsively: 

M.: Praise ye the Lord; for it is good to 
praise our God at all times. 

C.; Praise ye the Lord. 

M.: In the Name of Him Who came not 
to be ministered unto but to minister, 

C.: We dedicate this honor-roll. 

M.: In appreciation of the sacrificial ser- 
vice being rendered to our country for us by 
members of this Church and its organi- 
zations, 

C.: We dedicate this honor-roll. 

M.: In token of the courage, fidelity, 
vision, strength, and honor required of these 
men and women to meet the demands of this 
crisis, 

C.; We dedicate this honor-roll. 

M.: With a sincere prayer for the guidance 
and safety of these members in their perilous 
tasks, 

C.: We dedicate this honor-roll. 

M.: To the glory of God, our Father, by 
Whose favor we live in this land of free- 
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dom and worship in this beautiful sanctuary, 

C.: We dedicate this honor-roll. 

M.: With a fervent hope that peace may 
soon reign and that good will to all men may 
become a world-wide spirit, 

C.: We dedicate this honor-roll. 

M.: To the glory of God our Father, and 
to the honor and service of Jesus Christ our 
Lord and Master, 

C.: We dedicate this honor-roll. 
ye the Lord. 


Praise 


® GEORGE W. KEMMER 
*St. George’s, New York 
Annual Negro Spiritual Service 
O brothers lift your voices 
Let us cheer the weary, ar.Kemmer 
Dig my grave 
Hold on 
Walk together children 
Didn’t my Lord deliver Daniel 
Heav’n Heav’n 
s. Go down Moses 
s. Honor, ar.Johnson 
s. Witness, ar.Johnson 
s. His Name so sweet, ar.Johnson 
s. Jesus lay your head, ar.Johnson 
s. "Tis me O Lord, ar.Kemmer 
s. Crucifixion, ar.Kemmer 
s. Steal away, ar.Kemmer 








eddy currents. 


bearings to lubricate. 
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QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—All metal—built like a bridge; yet as simple as a 
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IDEAL PERFORMANCE—Smooth, reliable air power without 
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turers. 
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s. I'm gonna tell God, ar.Kemmer 
s. God’s a-go’n ter move, ar.Burlin 
s. You bettah min’, ar. Kemmer 
s. Cert’n’y Lord, ar.Kemmer 
s. Swing low sweet chariot 
s. I don't feel no-ways tired 
"i ase river 
Roll Jordan Roll 
Great day, ar.A.W.Burleigh 
We are climbin’ Jacob’s ladder 
Those not otherwise indicated were ar- 
ranged by Harry T. Burleigh, long the 
baritone soloist at St. George's. 
® DONALD F. NIXDORF 
*W/estminster Presbyterian, Lincoln 
Year's-End Festival 
Angelelli, Theme & Variations 
Wood, Ciclurnum 
Dickinson, Intermezzo (Storm King) 
Glad that I live am I, Shaw 
Beauty of God in Creation 
ar.Olds-q, Praise ye the Lord (aw) 
York-c, For the beauty of earth (b) 
Handel-q, Verdant meadows (h) 
Beauty of God in Heart of Man 
Gritton-Ils, Our Master hath (c) 
Chapman-d, All creatures (w) 
Christiansen-va, Thine be glory (bcah) 
Vision of God in Toil of Man 
French-co, Up my neighbor (bc) 
Negro-qn, Glory Processional (ahw) 
off. Torjussen, In Mountain Church 
Litany at End of Choir Year 
Thiman-hn, Soldiers of Christ (b) 
ar.Treharne-b, Our voices raising (c) 
Bach-e, O Jesu Son of God (a) 
Barclay-h, As gently as darkness (h) 
Sibelius-l, Onward ye peoples (bcahw) 
Publishers are indicated by letters hyphen- 
ated to composer's name; q is Hall- 
McCreary, qn is an arrangement by Mr. Nix- 
dorf. Choirs singing the anthems are indi- 
cated by letters in parentheses: b choir of 26 
young boys, c carol choir of 40 young girls, 
a antiphonal choir of 50 junior-high girls, 
h 50 highschool girls & boys, w Westminster 
adult chorus of 45. Prelude and offertory 
were the only organ numbers. Mr. Nixdorf 
comments on some of the anthems: 
Olds: “A grand arrangement of the old 
chorale for s-a-t-b with s-a obbligato.”” Grit- 
ton: “A delightful anthem; last stanza in 


canon.” Christiansen: “A fine ‘nature’ an- 
them for antiphonal work, s-a-t-b with parts 
for s-s-a and soprano only.” French: “We 


did it in unison, two treble choirs on alter- 
nating stanzas, both singing the refrain and 
final stanza.” Barclay: “A very nice evening 
response or hymn.” The Litany will be 
found, in somewhat altered form, on August 
1937 T.A.O. page 278. 

Fifth Annual Rose Festival 
Kinder, A Summer Morning 


St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Current and forthcoming motion 
picture releases: 


"Sundown" — "Babes on Broadway" 
“Mrs. Miniver™ 
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Festival Antiphon, Sykes 
Festival Anthem, Gounod 
Christ hath a garden, Moerman 
j. Treasure, Moerman 
O Victorious People, Gaines 
Song of Praise, Hokanson 

The service closed with the Litany for the 
End of the Choir Year, with the five minister- 
congregation responsive readings followed in 
turn by responses by the junior, descant, 
crusader, vesper, and chancel choirs. 
We're Not Kidding 
@ when we say, as we've been doing for 
years, that the church-service programs 
column closes on the first day of the month. 
But we have yet to see a month when some- 
one does not mail a complete month’s pro- 
grams to reach us a week late. 
Tax to be Refunded 
®@ The 10% tax imposed on the purchase of 
organs has been modified, according to cur- 
rent report, to the extent of refunding such 
taxes to churches that contracted for their 
organs prior to Oct. 1, 1941, with instal- 
lation made after that date. 
William Ripley Dorr 
@ earned his Mus.Bac. degree the middle of 
June after three years of night & summer 
study in the University of California. 
Josephine Waddell 
®@ has been appointed to the First Presby- 
terian, Passaic, N.J., effective Sept. 1. 


FOR SALE 
Audsley’s Art of Organ Building, 2 
volumes, excellent condition. Write Clark, 
834 Auburn Ave., Buffalo, N.Y. 

FOR SALE 
Organ, located in private dwelling, 871 
Fifth Ave., New York City; suitable for 
small church or private house. Two man- 
uals, 18 ranks, 30-note pedal, no borrow- 
ing. Originally built by Walcker, Wuert- 
tenberg. Has not been played for some 
time; repairs required; may be inspected 
week-days between 10 & 12 a.m., 1 & 4 
p.m. Submit offer to Thos. J. Regan, 
a 1920, 247 Park Ave., New York, 
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Armed Forces Master Records 

® has been incorporated “to establish master- 
record libraries for service men’’; offices are 
maintained at 9 Rockefeller Plaza, New York 
City. Object is to find men and corporations 
who will provide a library of about 100 
records, to exist as a unit, to be sent to 
specific military centers for use of men in 
the service in making up their own concert 
programs, each library to be kept intact as 
a unit and preserved for post-war social ser- 
vice. Not jazz but legitimate music is 
wanted. 
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Bula Caswell Blauvelt 

@ died June 15 of heart attack at her home 
in Jersey City, N.J., aged 63. She studied 
organ with Dr. Wm. C. Carl in the Guil- 
mant Organ School and Gaston M. Dethier 
in the Institute of Musical Art; for the past 
27 years she was organist of Emory Metho- 
dist, Jersey City. Her husband died many 
years ago and there are no survivors. 
Charles Henry Doersam 

@ died July 14 in St. Luke’s Hospital, New 
York, of heart attack. He was born Sept. 
29, 1878, in Scranton, Pa., and at the time of 
his death was organist of Rutgers Presby- 
terian Church, New York, and head of the 
organ department of Columbia University. 
A review of his career and achievements is 
being prepared for later columns. 

Agnes Mangelsdorf Fritz 

@ died July 9 in the hospital, Cornwall, 
N.Y., aged 84. She was born in West Point 
and for 45 years played the organ in Holy 
Innocents Church, Highland Falls, N.Y. Her 
husband, John Fritz, died some years ago. 
Edward S. Lorenz 

@ died July 10 at Dayton, Ohio, aged 87. 
He graduated from Otterbein College in 1880 
and from Yale Divinity School in 1883; in 
1890 he founded the Lorenz Publishing Co. 
He composed simple music for congregations 
and choirs, in which field his firm special- 
ized. He is survived by his widow, two 
sons, and three daughters. 

John Melntire 

@ died July 1 at Denton, Texas, of leucemia, 
at the lamentably early age of 28, just as his 
career was beginning to show exceptional 
progress. He was born May 14, 1914, in 
Los Angeles, Calif., graduated from Asbury 
College with the B.A. degree in 1936 and in 
1937 with the M.Mus, degree from Cincin- 
nati Conservatory where he studied organ 
with Parvin Titus; he did graduate study in 
the College of Music of Cincinnati, and 
Columbia University, New York. 

After a period as professor of music in 
Greenville College, Greenville, Ill., Mr. Mc- 
Intire was appointed in June 1939 to North 
Texas State Teachers College, Denton, teach- 
ing organ and theory, and a year later was 
appointed also to the First Baptist Church, 
Denton. In 1936 he married Marion Clingen 
who survives him with their two children, 
the second of whom was born a month be- 
fore his death, when he had grown so ill 
that he was barely conscious of events sur- 
rounding him. 

In addition to his teaching he did recital 
work, both as part of his college activities 
and as guest recitalist in other cities. His 
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An Organ Properly Maintained 
Means Better Music 
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Historical Survey of Counterpoint was pub- 
lished by N.T.S.T.C. and is used there as a 
textbook. In ms. there is a Suite for organ. 

His untimely death ‘cuts short the very 
promising career of a serious musician of 
splendid technical attainments with highly 
developed artistic taste.” He had been in 
ill health during the spring and when he 
finally consulted his doctor it was discovered 
that he had leucemia; the disease grew steadi- 
ly worse until the end. T.A.O. sincerely re- 
grets having to write Finis to such a career 
at such a youthful age—Eb. 


Washington Massed Choirs Sing 


© One of the most inspiring events in the 
history of Washington music occurred. at the 
Watergate June 24 when 1000 choristers 
from over 50 churches appeared in vest- 
ments and sang three hymns: “Holy Lord 
God Almighty,” ‘The church’s one Foun- 
dation,” and ‘A mighty Fortress is our God.” 
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The National Symphony played Elgar's 
Pomp & Circumstance as the choristers 
marched along the edge of the sea-wall skirt- 
ing the Potomac River and took their places 
in front of the shell, which is on a barge 
anchored in the river and which serves as a 
stage for the orchestra. For the final hymn 
the entire audience of 12,000 rose and sang 
with the choristers in a mighty chorus which 
seemed to penetrate even to the war planes 
which were overhead, guarding the vast as- 
embly. The affair was sponsored by the 
A.G.O. and the Choirmaster’s Club of Wash- 
ington —R. DEANE SHURE. 

Wed at Westminster 

® Dorothy Maynor, celebrated Negro so- 
prano who began her career after graduating 
from Westminster Choir College, was mar- 
ried in the College chapel June 27 to the 
Rev. Shelby Rooks, head of the Divinity 
School of Lincoln University, Oxford, Pa. 
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_ oteeyes KEYS, with their electrical contacts, control the 
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four ounces of pressure. Adjustable spiral springs below the keys 
provide the necessary tension. To insure the utmost in durability, 
Wicks engineers have, after exhaustive research, produced the 
most efficient type of extra heavy contact grounds and points. 
A self-cleaning motion, as the contacts engage, removes foreign 
matter and eliminates “‘silent notes.” 

Wicks keyboards have laminated rails, supported by heavy 
steel frames, as a special precaution against warping. Felt is 
freely applied to guarantee “silent operation.” + * * * 
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August Programs 

® George Wm. Volkel plays recitals at Chau- 
tauqua, N.Y., Aug. 26 at 4:30 and Aug. 30 
at 4:00. 


Claude L. Murphree 
@ Aug. 9 and 23 at 4:00 plays two pro- 
grams in University of Florida, Gainesville: 
*Day, Rex Gloriae 
Dickinson, Ah Dearest Jesu 
Daquin, Noel 
Bach, Sheep May Safely Graze 
G.Read, Passacaglia 
Delius, First Cuckoo 
Gaul, Fantasy on Easter Kyries 
Holloway, Cantilene; Concert Toccata. 
Edmundson, Prelude-Nocturne 
*Stanley, Largo & Fugue; Flute Toccata. 
Arne, Comus Overture 
Couperin, Soeur Monique 
De Falla, Pantomime 
Sibelius, Swan of Tuonela 
Bedell, Cantilene 
Hodgson, Fugue Gm 
Diggle, Souvenir Poetique 
American Fantasy 
J. Fischer & Bro. will soon issue Mr. 
Murphree’s Humoresque Americana and 
Variations on an Old Hymn. 
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Ann Arbor 














THE AMERICAN ORGANIST 


Dr. Clarence Dickinson 

@ directed a program May 19 in the School 
of Sacred Music, Union Theological Semi- 
nary, New York, consisting of compositions 
by the nineteen graduates receiving their 
Master’s Degree in Sacred Music. May 3 
he conducted a choral festival in Chester 
Hill Methodist, Mt. Vernon, N.Y ’., combin- 
ing the choirs of five graduates of the School ; 
Mrs. Dickinson gave an address on Music in 
the Church Service. May 6 he gave a re- 
cital in Brown Memorial, Baltimore, Md., 
one of the programs in a church-music festi- 
val. May 23 he conducted the united choirs 
of 28 churches and an orchestra of 30 in 
Trenton, N.J., under the auspices of Central 
N.J. Guild, with Mrs. Dickinson lecturing 
on Music in Church Worship. June 1 Ohio 
Wesleyan University gave him the honorary 
Mus.Doc. degree and in connection with the 
commencement festivities of May 31 he gave 
a recital. 

Virgil Fox 

® enlisted in the army June 24. During his 
absence Dr. Charles M. Courboin will act as 
head of the organ department of Peabody 
Conservatory, Baltimore. 

Haussermann Concerts 

@ John Haussermann fostered the presen- 
tation of three concerts of contemporary mus- 
ic at his Haussermann Chamber Music Hall, 
Mt.Kisco, N.Y., July 19, 26, Aug. 2. Ernest 
White gives a group of solos in the last con- 
cert on the Aeolian-Skinner organ which Mr. 
Haussermann loaned to the New York 
World’s Fair and which now graces the Mt. 
Kisco Music Hall. Olin Downes was en- 
gaged as commentator. Composers repre- 
sented in chamber music were Shostakovitch, 
Hindemith, Enesco, Berg, Bloch, Arnell, 
Fitelberg, Goossens; Ir. Haussermann was 
represented in his own Sonata for violin & 
piano, Op.24, which thus had its premiere 
July 26. 

Corp. John W. Hayne 

© and Helen Carleton Messinger were mar- 
ried June 13; bride is the daughter of Dr. 
Harry Carleton Messinger, Providence, R.I. 


VSICTCALE 


Church and Concert Compositions 


@ ARTHUR LESLIE JACOBS 
First Congregational, Los Angeles 
Fourth Annual Modern-Music Festival 

*N.Lockwood, ‘Passion Seven Last Words,” 
chorus, organ, narrator. 

§.Carfagno, This and That, 
& piano. 

R.V.Williams, ‘‘Magnificat,” solo 
women’s chorus, orchestra. 

E.Toch, “Chinese Flute,” chamber symphony 
and soprano. 

biindemith, Quartet, for clarinet, violin, cel- 
lo, piano. 

**Sowerby, ‘Symphony’ (organ Sonata) in 
G: Fast & Sinister (one mvt.). 

G.Tremblay, Modes of Transportation, for 
string quartet. 

G.A.Lynn, “Lincoln’s Gettysburg Address,” 
chorus, organ, piano, baritone. 

Improvisation by George Tremblay on 
themes submitted by Achron, Schoenbert, 
Toch, Weiss. 


suite for violin 


voice, 


P.James, “General William Booth Enters 
Into Heaven,” men’s chorus, tenor solo, 
two pianos, brass, percussion. 


R.Harris, Quintet, strings and piano. 
B.Britten, ‘Ballad of Heroes,’’ chorus, tenor, 
orchestra. 
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Liverpool Cathedral Organ 

@ | visited Liverpool May 25 and by courtesy 
of H. Goss Custard played the Cathedral 
organ from the new console—a superb piece 
of work. The Bombarde section and 50” 
Tuba Mirabilis are now functioning again in 
no uncertain manner. It was first re-used for 
service on May 24.—REGINALD WHITWORTH. 
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Not St. Thomas in Leipzig 

@ Dr. Hamilton C. Macdougall says it is 
probably not justifiable to say St. Thomas 
Church in Bach's Leipzig, that it should be 
merely Thomas Church. “I have the com- 
plete program of the dedication of the Bach 
memorial and from that I deduced that 
Thomas Church is the correct or authorized 
usage.” 
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A. G. O. Certificates 

@ Five candidates earned Fellowship certifi- 
cates and 19 Associateship at the current 
examinations. 

Correction 

@ On May page 135 it was stated that it was 
doubtful if any trash had been included in 
the new Lutheran Hymnal there being re- 
viewed; T.A.O. stated that none was found 
in the perusal of “at least half’? the pages. 
Too optimistic. A bit of distinctly secular 
music was included after all; hymn 651. 


Correction 

@ April page 110 (Brindley & Foster stop- 
control system) said “no” when it should 
have said ‘‘so.” First column, 11th line up 
from the bottom; make that whole sentence 
read: “But no stop sounded unless drawn, 
and so modifications could be made within 
the groups.””. Thanks to Mr. Whitworth for 
the correction; spanks to ourselves for fail- 
ing to correct it in proofs. 


Purdue University Festival 

® Dr. Clarence Dickinson’s ‘Dearest Jesus,” 
“In Joseph’s lovely garden,” “Lord we cry 
to Thee,” and “O Savior sweet’ were used 
in the June 17 festival arranged by Albert P. 
Stewart, Purdue’s director of music. Dr. 
Dickinson gave an address on Music and Re- 
ligion, and Dr. Helen A. Dickirson spoke 
on The Hymnal a Church Treasury, also giv- 
ing historical notes etc. through the course 
of the program on the hymns sung by the 
massed choirs of 800 2nd audience of 4000. 


Guilmant Organ School 

@ in New York City announces its courses 
for the corning season. Willard Irving 
Nevins teaches organ, conducts master-classes, 
and a weekly choirmaster’s class. Viola Lang 
and Frank E. Ward teach theory. Miss Lang 
teaches history and conducts classes in key- 
board practise — ear-training, transposition, 
modulation, sight-reading, etc. Hugh Ross 
lectures on Palestrina and the Music of His 
Period, Norman Coke-Jephcott on Boy 
Choirs, and Ernest M. Skinner on the Physi- 
cal Properties of Pipes. 


He's in the Army Now 
®@ “T enlisted in the army last month. I am 
clerk and organist to the regimental chap- 
lain. and while T am in the midst of basic 
training, I still have had time to play the 
services on Sunday and am now in the 
throes of organizing a choir. Army life 
seems to agree very well with me. I have 
never felt better and certainly have never 
been happier in my life. While the amount 
of adaptability needed to make the change 
from civilian to army life is nothing short 
of tremendous, it certainly is a rejuvenating 
process and I am enjoying it to the full. 

“Before leaving Philadelphia I made two 
farewell appearances at the 6m organ in the 
Wanamaker Store.’—RICHARD PURVIS. 

Mr. Purvis’ programs: 
*Bach, Sheep May Safely Graze 
Franck, Adagio C 
Daquin, Coucou 
R.V.Williams, Rhosymedre 
Bossi, Scherzo Burlesca 
Purvis, Idylle 
Widor, 5: Toccata 
*Bach, Arioso 
Bonnet, Romance sans Paroles 
Dupre, Cradle Song 
Parker, Allegretto 
Dethier, Intermezzo 
Clokey, Three Mountain Sketches 
Karg-Elert, Now Thank We All 
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Dr. Charles M. Courboin 

@ has been appointed to head the organ de- 
partment of Peabody Conservatory, Balti- 
more, for the duration of the war in the ab- 
sence of Virgil Fox who has enlisted in the 
army. For three summers Dr. Courboin has 
taught organ in Peabody’s summer courses. 


Pauline Voorhees 

® earned her M.Mus. degree June 9 in Yale 
University—'‘one for Ripley, just 30 years 
after I got the Mus.Bac.” 

Cantatas & Oratorios 

@ Dr. David McK. Williams’ “Piper and 
Reed” was given June 28 by Julian R. Wil- 
liams in St. Stephen’s, Sewickley, Pa. 
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Idlewild Presbyterian 
Church 


MEMPHIS —_ TENNESSEE 














Wm. E. Zeuch 


Organtst-Choirmaster 
First Church in Boston 


Boston Mass. 
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AKIN, Nita, Mus.Doc. 
1702 McGreagor Ave., Wichita Falls, Texas 
BAKER, Robert, M.S.M.* 
BAKER, Walter 
First Baptist, 17th & nee, Philadelphia. 
BIDWELL, Marshall, Mus.Doc 
BIGGS, E. Power 
53 Highland St., Cambridge, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William G.* 
CALLAWAY, Paul 
Washington Cathedral, Washington, D.C. 
CHENEY, Winslow 
1425 Broadway, New York City. 
CHRISTIAN, Palmer, Mus.Doc.* 
CLOKEY, Joseph W., Mus.Doc.* 
Miami University, Oxford, Ohio. 
COCI, Claire 
2 West 46th St., New York City. 
COOPER, Harry E., Mus.Doc., — 
Meredith College, Raleigh, N. 
DARNELL, Grace Leeds* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
St. Charles Ave. Presbyterian Church; 
Prof. of Organ, Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
ELLSASSER, Richard 
14236 Cedarwood Ave., Lake St., Cleveland, O. 


EINECKE, C. Harold, Mus.Doc.* 


ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 














T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ seeond use of any 
Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 











DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde iI—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 
I—CelestIal rs—repeat stroke 
L—SoLo 2r—two rank, ete. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S8—Swell sb—stopped bass 


ss—single stroke 
t—tapered to 


T—Trombone 
U—RUeckpositiv 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
c—copper w—wood 
ce—cylinders wm—wood & met. 
cee—cres. chamber z—zine 
d—double “—-wind pressure 


f—fiat “—diam. of pipe 
fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—-Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
43/4 x 5 7/8. 

14”"—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter || 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. . 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8'. C-4'. cl-2’. 3-1’. 
c-6". ct-3”, 
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MARSH, William J. 
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McCURDY, Alexander, Mus.Doc. 

Box 87, Princeton, N. J 

MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoin, Ill. 
Residence: 319 Peoria St., Lincoln, Ill. 

MURPHREE, Claude L., F.A.G.O.* 

POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 

POLLAK, William T., Mus. Doc.* 

PORTER, Hugh 

Claremont Ave., New York. 

RICHARDS, G. Darlington* 

RIEMENSCHNEIDER, Albert, Mus.Doc.* 

SCHREINER, Alexander* 
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SCHWAB, Harold* 

SCOTT, George Larkham* 

SEIBERT, Henry F., Mus.Doc. 
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YON, Pietro A. 
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12 West 12th St., New York City. 
OBERLIN CONSERVATORY 
berlin, Ohio. 
SCHOOL OF a MUSIC 
Broadway & 120th St., New York City. 
WESTMINSTER CHOIR COLLEGE 
Princeton, J. 





PUBLISHERS 








a. C. C. Birchard & Co. 
221 Columbus Ave., Boston, Mass. 

FISCHER, J. Fischer & Bro. 

9 West 40th St., New York City. 
GALAXY MUSIC CORPORATION 

17 West 46th St., oe York City. 
GRAY, The H. W. on 

159 East 48th ., New ‘York City. 
SCHIRMER, G. Schirmer 

3 East 43rd St., New York City. 
SUMMY, ni F. Summy Co. 

321 'S. Wabash Ave., Saicose, i. 








VEST MENT S88 








NATIONAL Academic Cap & Gown Co. 
821 Arch St., Philadelphia, Pa. 


1942-25-8 





B U IL DCE R S 








AEOLIAN-SKINNER ORGAN CO. 

Main Office: Boston, Mass. 

New York: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York: 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. @., Canada. 
HILLGREEN, LANE & CO. 

Main Office: Alliance, Ohio. 

New York: G. F. Dohring, 225 Fifth Ave. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

New York: 113 West 57th St., R-I115. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
WICKS ORGAN CO. 

Highland, Illinois. 








AR CHIT ECTS 








BARNES, William H., Mus.Doc. 
1112 S. Wabash Ave., Chicago 
MONTAGUE, Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N. Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N. J. 








Cc USTODIANS 


DELOSH BROTHERS, 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave., New York, N. Y. Ashland 4-2348 
MOHR, Louis F. Mohr & Co. 

2899 Vaiertine Ave., New York City. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N. J. 
SCHLETTE, Charles 6. 

Church organs rebuilt, tuned, girl yearly 

contracts; Blowing plants installed: etc. 

1442 Gillespie Ave., New York. WEst. 7-3944. 














E@uUtIPM™M EN T 








Blowers, see Soencer-Turbine 
DEAGAN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave., Chicago, 
Electric-Action, see Reisner 
—— ae CO., LTD., Chimes 
Casitas Ave., Los "Angeles, Calif. 
ORGAN sog vd CORP., ~~ parts & supplies, 
546 East 2nd St., Erie, enna. 
“OREOELO, " see Spencer-Turbine 
Percussion, see Deagan, and Maas. 
PIPE ORGAN Service Co., 
3318 Sprague St., Omaha, Neb. 
REISNER, W. H. Reisner Mfg. Co. Inc. 
Action parts of all kinds 
Hagerstown, Md. 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 





T.A.0. DIRECTORY 





AMERICAN ORGANIST, THE 
7 hag Island, New York, N. Y. 
BARNES, H. 
1112 S. Wabash Ave., Chicago 
piceLe, Dr. Roland 
260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W., Dean of Colle : - Music, 
University of Colorado, Boulder, 
ORGAN INTERESTS INC. 
Richmond Staten Island, New York, N. Y. 








CLOSING DATES 
1st of month, main articles, photos, 
reviews, past-program columns. 
10th, all news-announcements. 
15th, advance programs and events 
forecast. 
18th, dead-line, last advertising. 
Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 
Articles: typewritten, double-spaced. 
THE AMERICAN ORGANIST 
Richmond Staten Island 











NEW YORK, N. Y. 
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